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at yourside

» Fast 1050 stitches per minute
embroidery speed

* Extra-large long arm - 11.25" (285mm)
* Colour LCD touch screen
= Large 300mm x 180mm embroidery area

Innov-is F480

Sewing and embroidery machine

Scotland
David Drummand Edinburgh EH12 5HD

Pembertons Sewing Machines Stirling FK8 1HA
North East

‘Singer Sewing Cenre Whitley Bay NE26 25Y
Tullys Sewing Machines Sunderiand SR1 3G
‘The Fat Quarters Newcastie upon Tyne NE17 7TN

North West
Affordable

Machines Ltd Morston CH46 9AQ

Bamber Sewing Machines Ltd Ecdes M30 7THY

Habkirks Sewing Machines Ltd Blackbum BB2 2AJ

Hobkirks Sewing Machines Ltd Bury BL8 0LQ

Jaycotts Chester CH1 4LT

Lord's Sew Knit Centre Accrington BB5 3DE

M&S Sewing Machines Haywood OL10 4NN

R&T Machines Blackburn BB1 2AL

Tomnptations Bentham LA2 THQ

‘Sewing Machines Direct Wrexham LL12 OPJ

Yorkshire & The Humber

Gillies Fabrics York YO1 8SW

Grimsby Sewing & Knitting Grimsby DN32 9DR

2 ‘Sewing Machines Lid Sheffield S8 ORY
‘Sewing Machines and Crafts Keighley BD21 1AD

Midlands

© 182 built-in stitches, including
10 buttonhole styles

* 5 Styles of lettering (upper and lowercase)
+ 138 built-in embroidery designs

* SFDS: Square Feed Drive System

« User-friendly colour LCD screen

* Memory function

Brewers Sewing Machines Wolverhampton W2 3AF
? GovlingSoming Macinws Lincoln LA 2

* Automatic thread cutter T i Ly oy
************************************** DcNunSamngMacnmwaislewSa(BS 1922 497 603
I H 1800 Grain Sewing Machines Ltd Nottingham NG6 8UY 15827 1155
nnov-is Frank Nutt Sewing Machines Birmingham 814 7AA 213433078
Long arm 8.3” (210mm) sewing & quilting machine i‘;'f,.';'&:"é";?."ﬂ.’.’g"'mm anni Ltd Cv32 4RA tﬁ&mﬂﬂa
""""""" ‘The Lorna Knig ht Sewing Academy Leek ST13 7NX )1 536 371 682
« 939 built-In stitches L& M Nt Subton Golcheld 873 565 21 3735497

i I East Anglia

* ICAPS - Continuous Automatic Pressure System BSK Ltd Bediord MK41 7LE 01234 217 008
i Franklins Group Limited Colchester CO2 7DU 01206 563 965
= Automatic 1 step button hole, 10 styles Frankiins Group Limited Ipswich IF1 3EL 01473221 188

Franklins Group Limited Chelmsford CM2 0LG
Sewing Machine World Kings Lynn PE30 50D

» Lettering 5 styles upper and lower case
* Includes large wide table
* Pivot function =y &

+ Sideways feed

‘Sew Northampton Northampton NN1 40X
Stitch X Stitch Stowmarket IP14 1HH

Giffords Sewing Machines Swansea SA1 3JY
J&B Sewing Machine Co Ltd Newport NP 13 43Y
J&B Sewing Machine CoLtd Cardiff CF11 BAA
‘Sewing Machine Dirsct Wrexham LL12 OPJ
‘Sewing Innovations Techsoft UK Lid LL18 5TQ

South East
C&ASupply CoLid Cranisigh GUS 8NE
Brighton Sewing Gentre Brighton BN1 1YD
British Sewing Centre Boraham Wood WD6 1FJ
Dowlings Wickford SS811 8YJ
Eastleigh Sewing Centre Eastleigh SO50 5L.D
Fargham Sewing Fareham PO16 0EH
GI‘SS:\Mng Machines Banbury OX16 9PQ
ngs Sewing Centre Hastings TN34 1RE

I.aNisham &Deptford S/Mcs Lid London SEB 3NT
Maidstone Sewing Centre Maicstone ME14 1ED
Ragent Sewing and Knitting Lid Ilford IG1 2AG
Rona Sewing Machines Waltham Cross EN8 7BX
Sew Devine Reading RGE 1JQ
‘Stidio 4850 Billsnicay CM11 2UD
‘The Sewing Gentre London SW11 36P
The Sewing Shop Canterbury CT1 2HX
Tysons Sewing Machines Limited Southall UB1 3DA

‘Wimbledan Sewing Machines Co. Lid SW17 7AA
‘Woking Sewing & K/M Centre Woking KT15 3NY
CCB Sewing Machines Rochester ME1 1HS

South West

And Sew o Knit Taunton TA1 1NZ

Caffle Crafts Weston Super Mare BS24 6SE
Exeler Sewing Machine Company Exeter EX1 2LD
Franklins Group Limited Salisbury SP2 73U

Innov-is 1300

Long arm 8.3"(2 ) sewing machine

* 182 built-in stitches

* Automatic 1 step button hole, 10 styles
* SFDS - Square Feed Drive System

* Combine and memorise stitches

= Automatic thread cutter

* Lettering 5 styles upper and lower case

Innov-is 27SE

Sewing Machine

* 50 Stitches

* 5 styles of automatic 1 step button hole bkl IO

» Automatic needle threader h poms- ) ;:::::’r"mk:‘:“::“ Newton Abbot TQ12 283

* Variable stitch length and width control Y Barry Peg BT14 1AB 028 9045 6014
» Slide speed control 4 gﬁg’(ﬂ;‘?ﬂnmmmm i s
* Needle stop position setting up or down

¢ Hard case

n @ % brothersewing.co.uk

Sewing

FRESH IDEAS WITH FABRIC

I We're taking full
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Yav. it’s our birthd:

hand-sewn birthday party accessories and sweet

treats (the calorie-free kind!), and new dresses to

— dance the night away. With heaps of inspiring
makes for vou. vour wardrobe and vour home
(and an amazing 50% off when you subscribe)
there’s never been a better time to take vour
hobby to the next level. Come on, let’s sew!
Share your makes using #simplysewingmag
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ISSUETWENTYSEVEN' /7% 1~

| bintholni IT'S OUR BIRTHDAY!
CO N TE NTS %} I can hardly believe
it, Simply Sewing is |~
two years old! To /
celebrate I've lined
up a corker of an
issue for you jam-packed with
heaps of fun birthday makes
(p20), another brand new
Cotton + Chalk pattern (p36)
and a huge competition prize
worth £1200 for one lucky
reader to win (p34). If that
wasn't enough to get you in the
mood, there’s Easter gifts to
sew for your family (p43) and

an amazing 50% off when

; you subscribe (pl8) — yay!
WlN UUR BUMPER Charlie Maarby, Editor

Chiarlis
BRTHDAY BUNDLE! P: GET AN AMATING 50% F

when you subscribe (see p18)

GREAT PATTERNS FOR YOU  HOW TO0.. 600D READS & IDEAS
72 |]|S[:0V[R W[UU!NE UHESS MAKER 20 BIRTHDAY PARTY MAKES 41 ESSENTIAL SKILLS 9 PINBOARD: Ideas, events, new fabric
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I_UU'SE U.MAHUNY.S UNIQUE U[S‘GNS 36 COTTON + CHALK NINA DRESS Sew buttonholes by hand or machine 34 WIN: £1200 sewing goodies
43 EASTER GIFTS AND ACCESSORIES 87 WORKSHOP: MAKING A COLLAR 48 COLUMN: PORTIA LAWRIE
50 REFASHION: ZIP PENCIL SKIRT Add a collar to an existing shirt or 56 FEATURE: URBANSTAX FABRICS
53 TRANSFORM IT: SHIRT DRESS sewing pattern 72 PROFILE: OH MY HONEY
60 CROSSBODY BAG 91 SEWING GUIDE 97 COMING UP NEXT MONTH
65 FAST FAT QUARTER: PIN CUSHION Tips, techniques = 98 MY FAVOURITE THING
67 DENIM UPCYCLE: BANNER and a glossary -
69 ROLLER BLIND E
77 HEART PILLOWS ' é
79 PLAYTIME: BED CANOPY Plaks aw% £t —— z
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Huge thanks to this talented bunch...
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LOUISE O‘'MAHONEY
Brighton-based designer Louise O'Mahony is
the ownerof Oh My Honey, a 1950s-inspired

fashion and wedding dress brand. More recently,
she’s launched LO.M, creating vibrant party and
festival dresses. Discover her designs on page 72.
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PORTIA LAWRIE
Portiais a regular Simply Sewing contributor and
blogs at www.makery.co.uk. She also runs The
Refashioners challenge, now in its fourth year. See
her zip pencil skirt refashion on page 50, and take
a tourof her enviable sewing space on page 48.

"’n‘.l/e—c’iwea-d’upcow;o@m
the chobhes wermahe ownsefues”

EMILY HUNDT
Pattern designer Emily Hundt discovered her love
of sewing aged nine and studied fashion and
textiles at university in Sydney. She launched her
own pattern label, Inthe Folds, in 2015, She shows
us her favourite handmade dress on page 98.
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DOLAPO JAMES

Born in Nigeria, Dolapo James moved to the UK
to take her A-Levels and went on set up her own
business selling accessories. She now sources and
sells African textiles through her brand Urbanstax.
She shares her passion for prints on page 56.

OTHER CONTRIBUTORS

JoCarter, Samantha Claridge, DK Books, Jessica Entwistle, Kirsty Hartley, Jennie Jones, Kajsa Kinsella,
R&B Designs, Rosee Woodland
Special thanks to: Sarah Malone
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NEXT ISSUE ON SALE
THURSDAY 23RD MARCH 2017
Mo gift induded? Ask your newsagent.
Covergift may be unavailable overseas.

C¥recycle

When you have finished with
this magazine please recycle it.

IMMEDIATE
MEDIA™

§ Folding desk offering
a generous work space
§ Choice of storage
t racks to keep supplies
§ Cable access to enable
integrated power
§ Optional built in
lighting pack

Regular Price £995
(excluding delivery and lighting kit)

Magazine Offer
£850 (SAVE £145)

Mainland UK delivery £35 extra
Optional lighting kit £50 extra
Offer Coupon - DUN715

Unit pictured
in Vanilla finish

fold
away

Choose options
to suit you

Sfrcz’l:’::cro Finished Crafting...
Then just Fold Away to a unit
which is barely largerthana
standard double wardrobe
Add Power - . "
Cable Access G
Sewing Machine . here
etc. can be Fold Away Deluxe - Watersmeet
stored here Regular Price £1495

(excluding delivery and lighting kit)

width 92cm (367,
depth 65cm (25 1129,
helght 183cm (72°)

Magazine Offer
£1195 (SAVE £300)

Mainland UK delivery £50 extra
Optional lighting kit £50 extra

Second desk
Offer Coupen- WM715

is optional

Move me -
I'mon Casters!

Ribbons

Threads

Lighting

Dimensions:
width 184cm (72"),
depth 50cm (20%)
with desk folded up, depth 150cm (59%)

COMPETITION RULES
3y taki i itk ; Lateo < il be i Proafof posting et Unit pictured
e e grocl i bbbtk o o b i i il e o ek ety bl i e e 4ok e, in Oak finish with deskis) in use, height 183cm (72°)
the Cq toall i 18; i Company and i
thee By ertering ‘ouse onnection with
theC e property of will not be returned. Ye ant that Fyou mibmit 3 g S
thec ik eyt i ki L de scdii = Please note all furniture items are supplied seff assembly - II f
rmanen. . o t ner, o ! . (
T, ingd i et reith third partes ik i assembly can be arranged please call for further details and charges a us ree
liabi fon with your use and/ar priz=. C: 23 February - 30 March 2017 gentzar sdxortiacortshall belidle ks cr demmage.

www. storagederafts.co.uk

0800 048 8606

& WWW.SIMPLYSEWINGMAG.COM mail@storagedcrafts.co.uk
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Olympia, London
2nd — 5th March 2017

‘.~ Royal Highland Centre, Edinburgh
27th — 30th April 2017

The definitive event for anyone
with a love of textile based crafts.
Supplies, workshops and textile art.
R
R T
TR ‘ ¢ 200 Specialist Exhibitors “
..« Over 150 Workshops :.
e i » The Creative Living Theatre :
Lo s The Dressmaking Studio “
"! : » Features, demonstrations & S
:‘ ii..,,-—-*— inspirational galleries u
i d s £

i W@ Mﬁa 30-w wilh:
el e,
. e 5 Knitting — Sewing — Dressmaking — Quilting — Crochet
~ Cross Stitch — Interiors — Textile Art — Crafts

Quote SIMPSEW for £2* off!

*Valid on adult tickets in advance or £1.00 off concessions.
Terms and conditions and £1.50 fulfilment fee applies.

| [ THIN
AL THITNG
The newest addition to the Tilly and the Buttons sewing pattern family is sure to please fans of Tilly's cult
favourite Coco pattemn. Designed for knit fabrics (with no overlocker required!) and featuring a flattering pleated
skirt, quirky Z-shaped seams (great for colour-blocking) and hidden pockets, Zadie is the perfect comfy,
throw-on-and-go, everyday dress. We'll be making severall £12.50, shop.tillyandthebuttons.com

To book tickets visit
www.theknittingandstitchingshow.com
or call 0844 581 1319

(+44 (0) 121 796 6165 from outside the UK)

Photos: Fanni Williams / Models: Emily Pettiford (

%bﬁ twistedthread
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PINBOARD

FIYER |IPPE
FIXER UPPER
Even the most
experienced stitchers
can make mistakes,
so having a trusty
seam ripper to hand
while you're sewing is
a must! Glitermann
creative’s Seam Fix
has a sharp blade for
speedy unpicking
and its cap features
a thread remover to
tidy up all those
annoying loose
threads that end up
sticking to your
jumper. It'll be like
that wonky seam

INSPIRING
OOKS

TARTAN+TWEED
Caroline Youngand Ann
Martin (£25, Frances
Lincoln)

Follow the fascinating
history of traditional
tartan and tweed fabrics,
from theScottish highlands tohigh-end
designer catwalks and contemporary art,
music andfilms, through original
documents, paintings and fashion
photographs.www.quartoknows.com

never happened (and il

we won't tell!). £6.95, . y ':‘TL MARVELUNIVERSE
email glitermann@ process, however. “First, | do a technical FELT
stockistenquiries. drawing, then | draft the pattern by hand, Aimee Ray (£20,

which I love.” Next, she makes a toile and

PETAL POWER

sl ith spring in the air, it’s time to . bl filming and photographing the assembly
Wupdate our pattern stash for i | Ifyourlingerie drawer is process. | then digitise my sewing pattern
the new season, starting with 3 ~ { looking ataduninspiring,  and send it out to my lovely pattern testers.”
m _ this oh-so-pretty frock (7537) from The | thenit'stimeto get your Once she's happy with the fit, it's time to “get
: McCall Pattern Company's summer
collection, with four sleeve styles and
an optional ruffle. We'll be going all out
with florals and ruffles for a romantic

Thunder BayPress)
Savetheworldone
stitchata time with this
superhero book and kit by Aimee Ray, with
a48-page instruction bookand everything
you need tomake ten mighty-but-mini
versions of your favourite Marvel characters.
www.thunderbaybooks.com

co.uk for stockists.

MIX AND MATCH

When a pattern includes almost endless
variations to mix and match, we can’t resist
adding it to our stash! Pauline Alice’s Aldaia
jersey dress features five necklines and
three skirt and sleeve styles to experiment
with. Time to raid our stash of jerseys and

e

= sewing machine at the printed versions of the patterns too so | can
ready - Eviela Luve sewing kits are here to release them both at the same time. It's
pretty up your underwear collection! Founder  along process but there's not one part

and designer, Hannah Victoria, is passionate | don't enjoy.” Her Bella Pantie kit, which

get creative! £13.50, www.backstitch.co.uk look. £8.75, www.sewdirect.com about getting us all sewing our own smalls comes with or without the pattern, is m CUSHIONS, CURTAINS
and learning new skills along the way. a bestseller. "Despite looking intimidating, CUSHIONS, &BLINDS
After graduating with a first-class degreein  it's areally simple pattern to put together.” o (£12.99, DK Books)
$ fashion, she had “many ideas of what | wanted Hannah has big plans for the future. “My ""’r",’;‘”” Channel yourinner
hé todo, but | was clear on one thing - | wanted ultimate ambition is to have my own shop gﬂ ! ﬁ interiordesignerwith
torun my own business.” Her first venture isn't  selling fabrics. And maybe even that ready- ¥ this bum per book of 25
quite what she first imagined it would be, to-wear collection | dreamed of.” For now, simple home furnishing

projects, with step-by-steps formaking
pouffes, bedspreads, cushions and blinds.

though: “l wanted to start my own brand she's busying herself with new patterns and
selling ready-made pieces. However, being workshops, along with releasing a fabric

LIBERTY

If your fabric stash is in need of more
Liberty prints (isn't it always?) you'll find
it impossible to resist Alice Caroline’s
exclusive collection of swoon-worthy
Liberty fabrics; with 16 designs created
by Alice herself in collaboration with
Liberty, including new colourways of
popular prints. Alice Caroline Garrett,
owner of Alice Caroline, says: “This is an
absolute dream come true for me. | am
over the moon to be offering this
collection - it's something completely
new and fresh. | hope the prints inspire
lots of new sewing projects!” Find them
exclusively at www.alicecaroline.co.uk

10 000N SMPLYSPW NGMAG COM

new Liberty prints! It s going to be

¥ tough to choose between these beauties. F:

DI RSy A PR R

fresh out of university, money was tight to say
the least. After discovering PDF sewing
patterns, | knew this was how | could get my
brand going with little investment of cash!”
She started out “putting together little
woven knicker-making kits, and in early 2016
released my first PDF pattemns on Etsy.” Her
designs tapped into an emerging trend for
lingerie making and the business "has grown
alot. | now have printed patterns, sewing kits
and lots and lots of lingerie-making supplies!”
Inspiration comes simply from “what | want
to wear - | want comfort while still enjoying
putting on my underwear in the morningand
not feeling like I'm putting on Bridget Jones-
style pants.” As soon as she dreams up an idea
“I have to make it straight away to get it out of
my head.” Perfecting patterns isn't a simple

Subscribe at wewwsimplysewingmag.com

collection “designed with lingerie in mind -

think small prints with a romantic, whimsical
feel.I'malso getting married, so a me-made
wedding dress may be on the cards!”

k

&

| Look out for Hannah's fabric range

fﬁ “designed with lingerie in mind.”
[ =4

Psst! Turn to page 69 foran exclusive roller
blind project fromthe book. www.dk.com

SIMPLE SASHIKO
Susan Briscoe (£8.99,
F+W Media)
Mastertheartof
traditional Japanese
sashiko stitchwith
'ﬁ‘ eight simple projects
1 — foradding modem
sashiko details to your home, wardrobe and
gifts, including everything from coasters,
cushions and wall hangingsto bagsand
greetings cards. www.sewandso.co.uk

Simple Sashike

WWWSIMPLY SEWINGMAGCOM 11



BRIGHT IDEA

Add zing to your spring homewares, accessories and crafty
projects with these eye-catching embellishments from
Berisfords, including ric rac trim and ribbons, available in
four punchy neon colours. Perfect for wrapping gifts (we’'ll
be decorating ours with a rainbow of neon ribbons!) and
jazzing up a plain cushion. Our notions stash just got a lot
brighter! From 75p a metre, www.berisfords-ribbons.co.uk

Take a well-earned
break from stitching
in comfort with this
novelty shears-
shaped cushion,
made from cotton
calico printed in
London with an on-
trend graphic scissors
illustration. It can
even double up as
a huge pincushion,
too (just make sure
you remove all the
pins before you sit
down!). From £29.95,
www.sianzeng.com

PURPLE REIGN

nce a colour worn by the elite,
purple is now a perennial high

street fashion favourite and
a popular shade for everything from
everyday dresses to wedding decor. We
love the simplicity of this plum Colette
Patterns’ Rue dress. See our purple style
picks at www.simplysewingmag.com

O Bt By Gt 2 = el

Keep your peepers peeled for subtle lash prints for an i}‘ ‘5(‘;9 @ "@‘> C'B-
eye-catching addition to your home and craft stash. L NE W o> P Bl D
1. Tidy away clutter and toys and keep them hidden from sightin » <8 L B > @
this simple eyelash-print storage bag made from durable Dl By Aol Bl
reusable paper from Tellkiddo. £16.50 each,
www.petitsloups.co.uk ’® ®' @ @

RO .
2. This ditsy cotton print from Art Gallery

Lo <8 > <@¥ RO NS

Fabrics’ Hello Ollie collection by Bonnie
Christine is perfect for making blouses and
baby clothes alike, and comes in a soft knit,
too. Find a stockist at www.hantex.co.uk/agf

3. Add the finishing touch to a Scandi-style
nu rsery or bedroom scheme with these fun
, www.petitsloups.co.uk

12 MW SIRPLY SPWINGRAG CORM
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Photo: www.colettepatterns.com
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SIOE ORDER

There's something so rewarding about
giving old and unloved things a new
lease of life, whether it be a well-worn
pair of jeans or a piece of furniture.
Luckily, when it comes tothe latter,
Dutch brand | Am Recycled have done
all the hard work for us with this
upcycled side table made from a 1960s

crate, ideal for putting fabrics on display.

Approx £68, www.amrecycled.nl

> Put pretty prints
on show in this

vintage crate.

r

.=

o GET CRAFTING FOR
" COMIC RELIEF 1

Use your crafting skills for agood
cause with the new edition of The Big
Comic Relief Crafternoon, a magazine
to help raise funds for Red Nose Day
from our sister title Mollie Makes. With
over 50 inspiring projects, it provides
the perfect excuse for a crafternoon.
£8.99 (£5 from every copy goes to
charity), www.buysubscriptions.com

Fa

SKILLS, SHOWS
& EVENTS

2-5 MARCH
TheSpring Knitting & Stitching Show.
Olympia London. Adefinitive event for
anyone who loves crafting, with workshops,
displays and 200exhibitors selling supplies.
www.theknittingandstitchingshow.com

9-11 MARCH
Stitch, Quilt & Creative Crafts Show. Three
Counties Showground, Malvern. Stock up
on supplies for justabout every type of craft.
www.grosvenorshows.co.uk

16-19 MARCH
Fashionand Embroidery. NEC Birmingham.
Buy materials, threads and notions, enjoy
catwalk shows andlearnnew skills.

www.fashionembroidery.co.uk

UNTIL 24 FEBRUARY 2019
Diana:Her Fashion Story.Kensington Palace,
London. Alook backat Diana’s most stylish
moments, from glamorousgowns to chic
workoutfits. www.hrp.org.uk

‘——ﬁ

Cutekits
Sew yourselfa menagerie
of felt friends with these
charming craft kits.

FLY AWAY HOME
Go up, up and away with this balloen
mobile for baby's bedroom. From £31,

www.feltonthefly.etsy.com

BUTTON MOON
Little sleepyheads
will be over the
moon with this mini
crescent pillow.
Approx £15, www.

lilyrazz.etsy.com

WHALE HELLO
THERE

Have a whale of
atime sewing this
characterful mobile
for the nursery. £18,
www.yewleaf

wishes.etsy.com

&

RAIN OR SHINE
Make this garland
to cheer upyour

. space whatever the
weather. From
£16.50, www.polly
chromecrafts.
etsy.com

BEARWITH IT

If you go down to
the woods today, be
sure bring this
friendly feltie.
£8.95, www.dot

comgiftshop.com
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JOINTHE CLUB

¥ Be the first to find
out about Sew Over
It's PDF patterns with
their new PDF Club.
Sign up for £5 and
you'll get exclusive
first access to new
PDF patterns one
week before they're
released, a 10% off
code for the new
pattern, and a code
thatallows you to
download one
PDF-only pattern of
your choice for free!
Find out more at

WWW.Sew

overit. LA

co.uk “ i E
o 2

French label Evesome’s eclectic ready-to-
wear collection includes everything from
jewel-hued leather satchels and tasseled
totes, to bright scarves and classic berets
with an embroidered twist, all designed by
Eve Rothiacob and handmade in France. See
the full collection at www.evesome.com

4 UlmalePyancs 4

PARK LIFE

etall your ducks in

arow with Cath

Kidston's utterly
charming collection of .
spring homewares By 52 v s
inspired by feeding the ' t; X, o
ducks onwalks in the B |
park. Characterful
illustrations of these feathered
friends feature on matching crockery, tea
towels and evenduck salt and pepper
shakers. What a quacking idea! From £6
each, www.cathkidston.com

TEXTURED TRAVELS

Breathtaking sceneryisn’t the only
reason to book a trip to Vietnam this
year - its textiles industry makes it

a treasure-trove of inspiration for
sewing fans! Arena Travel’s Textures of
Vietnam tour on 7th-22nd November
gives you a chance to take in the
sights and culture and explore silk
farms, weaving villages and markets.
To book visit www.arenatravel.com

14 WAWW SIMPLYSEWINGIMAG COM

| BERTY CORNER

LITTLE
LIBERTY

Gabrielle Murray proves that
distance is no obstacle when it
comes to a love of Liberty

- when living in Bangladesh
she would buy Liberty prints
on visits to England and take {7
them back to sew garments
for her daughter. She realised ¢
her dream of setting up her
own business, Tinker & Belle,
after moving to Edinburgh, and has
a small studio where she makes
clothes with a vintage feel in Liberty
fabrics for babies and children. See
more at www.tinkerandbelle.co.uk

-

¥ style frocks are perfect
for special occasions.
. : T

last.

f £10 (excl P&P).
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WATCH IT « LOVEIT -

R

SEVY T

Sewing Quarter is our brand new sister TV channel,
dedicated to all things sewing and quilting. Watch it
live on Freeview channel 78 and online, today!

AND WERE LIVE!

ewing Quarter is the UK's first

shopping channel dedicated to

sewing and quilting— and it's on
right now! It's brought to you by the
publishers of all your favourite craft
magazines and presented by crafty duo
John Scott and Natasha McCarty (right)
who are as passionate about sewing
and quilting as you are.

From clothes and quilts, to bags and
toys, join the panel of Sewing Quarter
designers live on Freeview channel 78
everday — or watch and shop online at
www.sewingquarter.com

FREE SEWING KIT WORTH
WITH YOUR FIRST PURCH

'S APPLY

LIVE everyday 8am - 12 noon

SAMMY CLARIDGE

HOW AREYOU FINDINGLIVETV?
“I'thought I'd be really nervous, but I'm
not!Johnand Natasha, our presenters,
make itfeel likewe're hanging out with
abunchoffriends when we're at the
studios —it's really good fun!”

WHAT'STHE BESTTHINGABOUTIT?
“Thisisthe firstchannel totally dedicated
tosewing, whichisamazing. | can’t explain
how happy thatmakes me! The fact that
people can buythe products whilst being
shown how touse themis great too.”

WHATARE YOU MOST ENJOYING
SHOWING VIEWERS?

“My fave thing sofar has to be showing
howtoinsert zips. Lots of people tell me
thattheyare nervousaboutinserting zips
soanythingl can dototoshowthem how
2asy they can be, makes me happy!"

Findoutoutmore aboutSammy at

www.sewcraftyonline.co.uk

EEVIEW CHANNEL 78 - www.sewingquarter.com



KEEP T SHPLE HOME OF CRAFTS HOBBIES AND ARTS

 neesvggests FREEVIEW 85 (24/7)
FREESAT 817 (24/7)
SKY 663 (24/7)

Monaluna's latest
designs encaspulate
the simplicity of
modern Scandi style,
with dean, crisp lines
and bold geometrics
in classic Scandi hues
of red and blue. With
organic poplin,
canvas and lawn
available, there's
plenty here to get
creative with. www.
monaluna.com
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BOUNTIFUL BY SHARON HOLLAND FOR ART
GALLERY FABRICS
Take a trip to the abundant American Midwest
countryside with this new collection by Sharon
Holland that celebrates its natural beauty and
resources. Wild florals, delicate vines, rolled
hay and neatly ploughed fields are illustrated
with soft brushstrokes in an earthy colour

palette of mustard yellow, warm terracotta,
slate and indigo. www.artgalleryfabrics.com

COUNTRY MILE

CHARLESTON BY AMY SINIBALDI FOR ART
GALLERY FABRICS

Amy Sinibaldi captures the southern
charm of Charleston in fabric with this
varied collection of playful prints.

Amy takes us on a rainy-day stroll around
Charleston’s quaint cobbled streets and past -
multi-coloured houses adorned with pretty %vngnol "

4
Y
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FINE PRINT

HOLDING PATTERN BY JESSICA JONES
FOR CLOUDS FABRICS

Classic floral and geometric motifs
feature in the latest designs by Jessica
Jones, printed on durable barkcloth
fabric which has a textured finish that
adds depth to Jessica’s punchy prints
and is ideal for home projects like blinds
and cushions. www.cloud9fabrics.com

windowboxes through her set of whimsical Ni/f-h:i;l;x
designs in two cheerful colourways. The

Waterfront Park palette is a mix of soft teal,
baby blue and slate grey given a boost by
deep navy and flashes of cherry red, while
the Sunset Harbour colourway features
calming pastel pinkand warm coral. Take
your pick from classic or contemporary
florals, geometrics or on-trend pineapples, or -
mix the styles for an eclectic look. With

summer weddings on the horizon, we're 4 Barnacles: :' ; ™ & X 2 TUNE IN TO AY'" &

planning on making a feminine frock inthe  * gpayyy 3

Magnolia print. www.artgalleryfabrics.com ERA R A A A R, = 28 = : ) : . ‘ 0 R WATC H 0 N I—I N E AT \
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Download the latest issue
straightaway, for free

) Your next issue is free too

Get a further 12 issues in
your first year

) All issues download
automatically

BUNNY APRON
EVERYDAY BAG
T-SHIRTDRESS

=) Download it once...
read it offline forever

vailable on the ANDROID APP ON » ek d
[ App Store NOOK < zinio

iPad is a trademark of Apple Inc,, registered in the U.S. and other countries. App Store is a service mark of Apple Inc. 'k

NOOK is a registered trademark of Barnes & Noble, Inc. NOOK Tablet is a trademark of Barnes & Noble, Inc
*Free trial not available on Zinio
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— HRIRDAY PARTY

Pop open the fizz, ice the cake and get the sewing
machine ready — we're having a handmade party!

Designer: REBECCA REID Styling: LISA JONES Photography: DAVE CAUDERY / ¥ Make sure everyone knows who to give the
» T S d p presents to with a badge for the birthday boy or

girl. Embroider yours with our “It’s my birthday”
L message or stitch their name for a personal touch.

Our guilt-free doughnut has sprinkles, icing and

nota calorie in sight! Embroider multi-coloured
-3 sprinkles onto a plain fabric to make the icing
appliqué, or use a colourful print as we have.
Hemer Simpson would surely apprcve'

\
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— BRIHDAT PARTY  ——

CROWNS

Don't head to the shops for party props! These simple-
sew crowns are tied with coordinating ribbons, so can be
adjusted to fit your child as they grow (or, indeed, adults
who fancy getting involved in the dressing-up fun).

ICE CREAM CUSHION

| scream, you scream, we all scream for ice cream, so
give your partygoers what they want with this mouth-
watering novelty cushion, complete with a quilted cone
(just make sure ice cream is on the party menuy, too!).

WA SIMP YOPWINGIMAGCOM 23
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— BRIHDAY PARTY  ——

BIRTHOAY BANNER

No party scheme would be complete without a string of
bunting! Our two-strand banner features mini pennant
flags with colourful triangle details. Raid your stash for
your brightest fabric scraps for this project!

CAKE SLICE

Have your cake and eat it too with our jumbo cake slice
cushion, complete with an icing frill. It's a piece of cake to
sew! A pink pom pom is (literally!} the cherry on top.

24 WWWSIMPLYSEVINGMAG COM
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IRTHOAY BANNER

YOU WILL NEED

W Main fabric: 40x112cm (16x44in)

W Contrast fabrics: 20x112cm (8x44in)
each of four different fabrics

W Bondaweb: 30x40cm (12x16in)

W Cotton tape or bias binding: 2em
(%in) width x 4m (4yds)

I Basic sewing kit

MATERIALS USED

Main fabric: Confetti, Multi. Ref:
C9BS153933.

Contrast fabric: Trellis, Navy. Ref:
(C9BS154412; Trellis, Turquoise. Ref:
C9BS154403; Trellis, Purple. Ref:
C9BS154409; Trellis, Coral. Ref:
C9B5154415. The fabrics used are
from Brushstrokes by Holly Degroot
by Cloud9 Fabrics. For stockists visit
www.hantex.co.uk/cloud9

NOTES

W Use a 1cm (%in) seam allowance.

M You will find the template on the
pull-out pattern sheet provided.
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— BRTHDAY PARTY ——

CUTTINGOUT

Thematerials given are for making thirteen
flags to spell out Happy Birthday' as we have
done. If you want to make different letters then
adjust the quantities accordingly.

We have used four different fabrics for our
bottom points with the same fabric used for
the appliqué letters. You can use just one
fabric for this if you prefer.

Step one From the main fabric cut out:
Bunting top squares: 26 squares, measuring
12x12cm (434x4%in) each.

Step two From the contrast fabric cut out:
Bunting bottom paints: 26 rectangles,
measuring 7x12cm (2¥%x4%in) each.

Appliqué letters: 13 pieces, measuring 10x8cm
(4x3%in) each.

JOININGTHEBUNTING FABRICS

Step one Place one bottom points rectangle
right sides (RS) together along the bottom
edge of one top square and stitch together
then press the seams open.

Step two Repeat this to join the remainder of
the squares and rectangles in the same way.

MARKINGTHEBOTTOM POINTS
Step one You now need to draw the bottom

points ontothe wrong side (WS) of one
rectangle. Measure half way along the square
and rectangle seam and mark with a small dot
in pencil.

Step two Inthe bottom right hand corner
measure lem (¥%in) up and Tcm (3%in) across
and mark with a dot. Repeat this to make a dot
in the bottom left hand corner.

Step three Join one corner dot to the centre
dot and the other corner dot to the centre dot
to form two diagonal lines. @

Step four Mark half of the joined squares and
rectangles in the same way.

STITCHINGTHEBUNTING FLAGS

Step one Place one piece of marked fabric RS
together with an unmarked piece and pin
together, making sure the seams between the
square and rectangle match exactly.

Step two Using a 1cm (¥sin) seam allowance,
stitch the pieces together down one side,
stopping at the marked corner dot.

Step three To pivot at the dot, keep the needle
down in the fabric, lift the presser foot, turn
the fabric so your fabric is facing up the
diagonal line, lower the presser foot then
stitch along the diagonal line to the centre dot
on the seam.

Step four Pivot at the centre dot to stitch down
the other diagenal line, stopping atthe next
corner dot.

Step five Pivot to stitch up the other side to the
top of the rectangle. ®

FINISHINGTHE FLAG

Step one Trim the seams and snip off the fabric
at the points and clip a notch at the centre dot,
taking care not to snip the stitches. This is so
the flag turns RS out neatly and reduces bulk
at the points. &

Step two Turn the flag RS out, pushing out the
points carefully, taking care not to pierce the
fabric. Using a point turner is best for this
rather than a pair of scissors.

Step three Press the flag flat so the seams are
right at the edge. ©

Step four Make the remainder of the flags in
the same way.

MAKINGTHE APPLIQUELETTERS

Step one Trace over the appliqué letters onto
tracing paper then turn your paper over to the
WS and place your Bondaweb paper side up
on top. Trace over the letters so they are now
inreverse.

Step two Cut out each letter roughly outside

Subscribe at www.simplysewingmag.com

the traced lines then place them paper side up
onto the WS of the chosen appliqué fabrics.
Step three Press gently into place until they
are firmly stuck using a dry medium
temperature iron (don't use any steam).

Step four Carefully cut out all the words along
your drawn pencil lines.

Step five Remove the paper backing, then you
are ready to stick them in place. os}

APPLIQUEING THE FLAGS

Step one Place one bunting flag RS up then
place one letter on the square. Position it
centrally across and 1cm (¥4in) up from the
bottom seam. Press gently into place.

Step two Work amachine zigzag stitch around
the edge of the letter so one side of the stitch
goes into the appliqué fabricand the other
side into the bunting flag. This will hold the
appliqué letter firmly in place and also gives
adecorative effect. We have used a matching
thread for this but you can use a contrast one
for a more three-dimensional look. &

Step three Appliqué one letter to the front of
each bunting flag in the same way.

MAKINGTHEBUNTING
Step one Press the cotton tape or bias binding

BIRTHDAY PARTY  ——

in halflengthways with WS together then fold
it over the top of the flags to encase the top
raw edges.

Step two Decide how much gap you want
between the flags; we have used 3cm (1%in).
Pin theminto place, making sure you leave
some spare at either end for hanging. We have
strung our words separately but you can make
theminto one long piece if you prefer.

Step three Stitch the tape or binding into place
close to the edge of the flags to complete. ©
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DOUGHNUT CUSHON

YOU WILLNEED

W Main fabric: 60x112cm (24x44in),
for the doughnut

W Contrast fabric: 50x50cm
(20x20in), for the icing

W Bondaweb:50x50cm (20x20in)

W Polyester fibrefill

W Basic sewing kit

MATERIALS USED

Main fabric: Trellis, Coral. Ref:
C9BS154415.

Contrast fabric: Confetti, Multi. Ref:
C9BS153933. The fabrics used are
from Brushstrokes by Holly Degroot
by Cloud9 Fabrics. For stockists visit
www .hantex.co.uk/cloud9
Polyester fibrefill: Carded polyester

fibrefill. Buy from www.worldofwool.

co.ukor call 01484 846878,

NOTES

W Use a 1cm (%4in) seam allowance

M You will find the template on the
pull-out pattern sheet provided.
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— BIRTHDAY PARTY

{

L

\\

CUTTINGOUT

Step one Trace around or cut out the doughnut
template along the outer circle and inner circle
tomake the cushion pattern.

Step two Fold your main fabric in halfwith right
sides (RS) together and pin the pattern to it. Cut
the fabric around the outer and inner circle to
make the front and back of the cushion.

Step three Trace around or cut out the template
along the outer wavy icing line and also the
inner circle to make the icing pattern.

Step four Turnthe icing pattern over to the
wrong side (WS) and trace around it onto the
paper side of the Bondaweb.,

Step five Place the Bondaweb, paper side up,
onto the centre of the WS of your contrast fabric
and press firmly into place.

Step six Cut out the icing shape along the
drawn outer wavy line and inner circle.

ADDINGTHEICING

Step one Place the cushion front RS up, peel off
the paper backing from the icing shapeand
place it on top of the cushion front, matching
the inner drcles exactly. Press into place.

Step two Stitch the icing into place using
amachine zigzagsstitch around the outer wavy
edgeand the inner circle. @

i
‘n‘ |l|.

MAKINGTHE CUSHION

Step one Place the cushion front and back RS
fadng and stitch together all the way around
the outer edge.

Step two Turn RS out and press the outer seam
soitlies right on the edge. @

Step three You now need to stitch the inner
circle of the front and back RS together. Fold
the edges of the inner circle backon
themselves so they are RS facing. This is a little
fiddly and it's best to pin then stitch just a small
section of about 6¢m (2%in) each time then
take it out from under your machine and pin
then stitch another small section.

Step four Continue stitching the inner circles
together, leaving a 10cm (4in) gap for turning
the cushion RS out.

Step five Snip the curves to help the inner circle
lie flatter, then turn RS out and press.

Step six Turn the edge of this gap of the cushion
frontandback under by 1cm (%in). Press and
tackinto pla(e.@

STUFFINGTHE CUSHION

Step one Stuff the cushion though the gap,
making sure itis evenly stuffed and quite firm.
Step two Slip stitch the opening closed then
remove the tacking stitches tofinish. @

CROWN

YOU WILL NEED

W Main fabric: 15x50cm (6x20in)

W Bondaweb: 15x50cm (6x20in)

W Felt: 3mm (¥sin) thickness, 15x50cm
(6x20in)

¥ Ribbon: 70cm (28in)

M Basic sewing kit

MATERIALS USED

Main fabric: Trellis, Turquoise. Ref:
C9BS154403; Trellis, Purple. Ref:
C9BS154409; Trellis, Coral. Ref:
C9BS154415.

The fabrics used are from
Brushstrokes by Holly Degroot

by Cloud?9 Fabrics. For stockists visit
www.hantex.co.uk/cloud9

NOTES

M You will find the templates on the
pull-out pattern sheet provided.

Subscribe at www.simplysewingmag.com

MAKINGTHE PATTERN

Step one Dedde which crown shape you would
like to make (there's three to choose from!) then
trace around the template and cut it out.

Step two Place the fold line of this traced outline
onto the fold of a folded piece of paperand
trace around it then cut it out to make the full
crown pattern.

Step three Qur crownis made tofitan average
child’s head and is tied at the back with ribbon
to allow for a perfect fit,but you can lengthen or
shorten the crown shape easily by adding or
removing some of it. Try the paper template on
your child to decide if you want to alter the
pattern at this stage.

ASSEMBLINGTHE CROWN

Step one Pinyour crown pattern centrally on
topofthe right side (RS) of the main fabric and
draw around the outline.

Step two Press the Bondaweb, paper side up,
centrally over the wrong side (WS) of the traced
fabricthen peel off the paper backing.

Step three Trim the fabric along the drawn side
straight edges only. Don't cut the straight
bottom edge or shaped top edge at this stage,
as it's easier to trim this accurately once it's sewn

to the felt. @

—  BRTHDAY PRRTY ——

Step four Cut the ribbonin half then place one
short end of one piece onto the WS of the fabric,
overlapping the trimmed side edge by 3em
(1%4in) and positioned centrally up the short
side. Tack into pla(e.@

Step five Tack the other piece of ribbon in the
same position on the other straight side edge of
the fabric.

Step six Place the fabricwith ribbon attached RS
up on top of the felt then press together,
making sure the ribbons are facing outwards. ©

STITCHINGTHE CROWN

Step one Stitch the fabric and felt together 3mm
(v&in) inside the traced lines and the side ends all
the way around, encasing the ends of the
ribbons as you go.

Step two Whenyou reach the ribbons, reverse
to stitch overthem again to hold them securely
in place then continue stitching around the
crown. You can use a thread to match the fabric
if you want the stitching to blend in or use
acontrasting onefor added decoration. @

Step three Trim thefelt and fabric along the
traced lines and side straight edges, taking care
not to cut through the ribbons.

Step four Now put the crown around your
child’s head and tie the ribbons together to fit.
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DARE olICE

YOU WILL NEED

W Main fabric: 60x112cm (24x44in),
for the cake

W Contrast fabric: 80x112cm
(32x44in), for the icing

W Polyester fibrefill

M Basic sewing kit

M ALSUSED

Main fabric: Trellis, Purple. Ref:
C9BS154409.

Contrast fabric: Speckled Purple.
Ref: C9BS154509.

The fabrics used are from
Brushstrokes by Holly Degroot by
Cloud9 Fabrics. For stockists visit
www.hantex.co.uk/cloud?
Polyester fibrefill: Carded polyester
fibrefill. Buy from www.worldof
wool.co.uk or call 01484 846878

NOTES

M Use a Tcm (34in) seam allowance.

M You will find the template on the
pull-out pattern sheet provided.

CUTTINGOUT

Stepone Trace around the triangle template
and cut it out to use as a pattern for the topand
bottom of the cake slice.

Step two Cut the main fabric as follows:
Bottom triangle: cut one using the pattern.
Sides: cutfour, 13x52cm (5%x20V2in) each.
Step three Cut the contrast fabric as follows:
Top triangle: cutone using the pattern.
Back: 32x32cm (12%x12%in).

Icing: four strips, 6x32cm (2%x12%in) each.
Icing frill: 10x60cm (4x23%in).

MAKING THE SIDES

Step one Place one icing strip right sides (RS)
together across the top long edge of one main
fabric side, matchingraw edges.

Step two Stitch the two fabrics together.

Step three Stitch another icing strip RS together
across the bottom of this main fabric side.

Step four Stitch another main fabric side to the
bottom edge of the icing strip that you've just
joinedon.

Step five Press all seams open. o1}

Step six Repeat this to make the other side of the
cake in exactly the same way using the other
two main fabric sides andicing strips.
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MAKINGTHEICING FRILL

Step one Fold the icing frill in half lengthways.
with RS together then stitch the shortends
together at each end of the strip.

Step two Turn the strip RS out, pushing out the
corners, then press it in half lengthways.

Step three Pleat or gather thefrillevenly along
the length so that it fits across the top edge of
the cake back, but starting and finishing 1em
(3in) from each edge. This s so that it's notsewn
into the seams when the cake slice is assembled.
Step four Tack this into place with RS together
and matching raw edges along the top edge of
the cake back. @

ASSEMBLINGTHE CAKE SLICE

Step one Place the two assembled cake side
pieces RS facing and stitch together down one
of the short ends. Make sure that the idngstrips
line up exactly for a neater finish. It's easier to
achieve this if you tack them togetherdown the
seams before you stitch.

Step two Stitch the cake top triangle to the two
top edges of the cake sides with RS together.
The seam in the two sides needs to meet at the
triangle point. Stitch from the straight end of the
triangle to the point then stitch from the other
straight end to the point for a neater finish.

TY —_—

Step three Stitch the cake bottom triangle to the
two bottom edges of the cake sides in the same
way as the top.

Step four Turn RS out and press the seams well
asit's easier to do this now before you join the
cake backon. ©

Step five Pin the cake back tothe top, sides and
bottom with the frill on the top edge. Make sure
you fold thefrill to the inside so that it's secured
in between the seams.

Step six Start and finish stitching along the
bottom edge of the cake back, leavinga 15cm
(6in) turning gap in the centre.

Step seven Fold the edges of the turning gap
under by 1cm (3in) to the wrong side (WS),
press and then tack into place.

Step eight Turn the cake slice RS out and press.
well on sides and seams. &

FINISHING OFF

Step one Stuff the cake through the turning gap,
making sureit is fairly firm but so that the sides
all lie flat without bulging outwards.

Step two Slip stitch the opening closed,
working first one way then the other way to
make sure the stuffing is held securely inside.
Step three We added a pom pom on top of
our cake for a cherry, but decorate as you like.
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CE CREAM CUSHION

YOU WILL NEED

W Plain fabric: 40x50cm, (16x20in) for
the cone

M Ice cream fabric: 30x60cm
(12x24in), for the ice cream

W Polyester fibrefill

W Basic sewing kit

USED

Plain fabric: Pearl Cotton Solids,
Yellow. Ref: CPFS020. T he fabrics used
are from the Hantex Plains collection.
For stockists visit www.hantex.co.uk
Ice cream fabric: Speckled Pink. Ref:
C9BS154505. The fabrics used are
from Brushstrokes by Holly Degroot
by Cloud9 Fabrics. For stockists visit
www.hantex.co.uk/cloud9

Polyester fibrefill: Carded polyester
fibrefill. Buy from www.worldofwool.
co.uk or call 01484 846878.

NOTES

M Use a Tem (3%in) seam allowance.

M You will find the template on the
pull-out pattern sheet provided.

CUTTING OUT

Step oneTrace around the cone outline then
trace around theice cream outline and cut
them out to make the two patterns.

Step two Fold the main fabric in half RS
together and pin the cone pattern ontop then
cut around it to make the front and back of the
cone pieces.

Step three Foldthe contrast fabric in half RS
together and pin the ice cream pattern on top
then cut aroundit to make two mirrorimage
pieces for the front and back ofthe ice cream.

STITCHINGTHECONEDETAILS

Step onePlace one cone fabric piece on top of
the template and trace over the diagonal cone
lines. Do this very lightly in pencil or using
awater erasable pen.

Step two Repeat this to trace the lines on the
other cone fabric piece.

Step three Stitch over these lines on both cone
pieces using a thread slightly darker than the
fabric so the lines show up. o1}

ATTACHINGTHEICE CREAM

Step onePlace the cut out ice cream piece that
is the same direction as the ice cream shape on
thetemplate, on top of one of the cone pieces.

Subscribe at wewwsimplysewingmag.com
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Step two Stuff the ice cream firmly through the
gap, making sure you push stuffing
into all the curves and

Follow the template for positioning and pin
then tack into place.
Steptwo Stitch the edge of the ice cream tothe

cone using a machine zigzag. comers, 2 >
Step three Take the other ice cream which is the Step three Slipstitch the /. - .
mirror image of the one on the template. To get gap inthe cone securely ~ * .
the positioning correct place this ice cream to finish your cushion. » . <
pieceand the other cone piece RS together r o 4
with the pair you've just stitched and match the %
outer edges all the way around. Pin together G ¢ +
then take it offthe joined pair. A - e
Step four Tack then machine zigzag stitch A r .
together in the sameway as before. @ * _' -

P é .

ASSEMBLINGTHE CUSHION

Step one Place thetwo joined ice creams and
cones RS together, matching all edges.

Step two Stitch together all the way around
starting and finishing on one of the straight
edges of the cone, leaving a 10am (4in) turning
gap in the centre of it.

Step three Clip and notch curves, and trim the
seams to help it lieflatter. o3}

FINISHINGTHE CUSHION
Stepone Turn the ice cream RS out and turn the
edges of the turning gap 1cm (%in) to the inside £

and tack into place. ‘\ /./
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ROSE T T BADGE

YOU WILL NEED

M Fabric A: 10x50cm (4x20in), for the
inner ring and ribbon

W Fabric B: 13x50cm (5%2x20in), forthe
outerring and ribbon

M Plain fabric: 10x10cm (4x4in)

M Felt: 6x12cm (2V5x5in)

W Stranded cotton, for the embroidery

W Brooch pin

W Basic sewing kit

MATERIALS USED

Innerring fabric: Trellis, Turquoise. Ref:
(9BS154403.

Outer ring fabric: Confetti, Multi. Ref:
C9BS153933.

The fabrics used are from Brushstrokes
by Holly Degroot by Cloud9 Fabrics. For
stockists visit www.hantex.co.uk/cloud9
Plain fabric: Pearl Cotton Solids, Dark
Yellow. Ref: CPFS04. The fabric is from
the Hantex Plains collection. For
stockists visit www.hantex.co.uk

NOTES

W Usea 1cm (%in) seam allowance.

M Youwill find the template on the
pull-out pattern sheet provided.

CUTTING THE FABRIC

Step one Cut Fabric A to the following
measurements:

Inner rosette ring: 4.5x50cm (1%x20in).
Ribbon: 5x35cm (2x13%in).

Step two Cut Fabric B into the following
measurements:

Quter rosette ring: 6.5x50cm (2%x20in).
Ribbon: 5x30cm (2x12in).

Step three Cut the felt into two 5em (2in)
diameter circles.

STITCHING THE CENTRE

Step one Place the plain fabric square
centrally over the embroidery template and
trace over the words.

Step two Stitch over the words in back stitch
using two strands of stranded cotton.

Step three Pin one circle of felt centrally
behind the stitched words.

Step four Cut the fabric 1cm (¥sin) bigger than
the feltall the way around, then turn the
edges of the fabric neatly overonto the felt
and tack into place so it forms a neat circle.
Step five Topstitch all the way around the
edge of the fabric from the right side (RS) to
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neaten the edges and hold the turned over
fabric edges in place, @

MAKINGTHE GATHERED RINGS

Step one Take the strip of fabric for the inner
ring and place the two short ends RS facing
then stitch together. Press the seam open.
Step two Trim one long edge of the fabric
ring using pinking shears. Cut 1cm (¥%in) from
the edge so you have a neat ‘pinked’ finish.
Step three Work a running stitch all along the
other long edge 1cm (4in) from the edge,
starting and finishing at the seam. Leave long
tails at either end for gathering.

Step four Pull both ends of the thread so that
this gathered edge fits to overlap the back of
theinner circle by 1cm (3:in) and secure the
ends by working a few oversewing stitches
through the fabric.

Step five Adjust the gathers so they are even
around the ring. @

Step six Repeat this process to seam, ‘pink’
and gather the outer ring strip of fabric in the
same way.

ATTACHING THE GATHERED RINGS
Step one Take the gathered inner ring and
pin it to the back of the felt circle so that the

gathered edge overlaps it by 1cm (%in).

Slep two Stitch the gathered edge to the back
of the felt circle using small stitches and making
sure that they don't come through to the front
of the circle.

Slep three Repeat this to stitch the gathered
outer ring on top of the back of the gathered
inner ring. @

MAKING RIBBONS

Step one Take the ribboen strip of the inner
fabric and trim both long edges with pinking
shears 1cm (¥:n) from the edge.

Step two Trim one short end with pinking
shears so it forms a point in the centre.

Step three Repeat this to trim the long edges
and one short end of the outer fabric ribbon
strip in the same way.

Step four Pin the ribbons to the back of the
rosette so they overlap slightly and meetthe
inner edges of the gathered circles then stitch
into place.

Step five Stitch a circle of felt over the back of
the gathered circle and ribbons by oversewing
to neaten. ©

Step six Stitch a brooch clip to the centre of the
felt by oversewing securely through the clip
into the felt only.
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BUMPER BIRTHDAY

To celebrate our second birthday (yay!) we've rounded up
12 amazing prizes from our favourite suppliers, worth
over £1200, for one lucky reader to win. Good luck!

“Well it's not every year your favourite magazine turns two, is it? To celebrate our birthday ’ES UP

(because we love a good party!) | wanted to give everyone a chance to win some amazing \ ’_.

treats! Below you'll see a selection of 12 beautiful prizes which includes everything from A\

fabrics and haberdashery, to sewing e-courses, books and jewellery. This is our biggest \ T&CS page 6
competition yet — enter on our website today. Best of luck!” Charlie Moorby, Editor

www.sewcraftyonlineco.uk

WWW.sewoverit.co.uk

| www.sewdirect.com

The
McCall
Pattern

Company
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www.iillyandthebuttonsworkshops.comi
|

£1200

COMPETITON WORTH OF

(UK only, see competition ruleson p6.)




CLICK
HERE!
TOBUY THIS PATTERN
F0R £6.99

WHILE STOCKS LAST

THE NINA DRESS

Sew a new spring staple with Cotton + Chalk’s The
Nina Dress, a classic shirt dress in sizes 6-20 with
optional design details for you to mix and match.
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THE NINA DRESS

THE NINA DRESS

With spring on its way, we're making plans
for stitching transitional style classics that
will work for warm weather, chilly days and
everything in between - and we've got

just the pattern! Cotton + Chalk’s The Nina
Dress is a classic shirt dress that will see you
through the spring, summer and beyond,
from work to weekend - just add a smart
Jjacket, slouchy cardi or casual cover-up. She's
our new favourite wear-with-anything frock!

With so many options to mix and match,
the Nina Dress is a wardrobe-building pattern
to add to your stash that'll look different
every time you make it. This design is all
aboutthe details - keep itsimple with
a sleeveless version, add plain short sleeves,
or pretty it up with a ruffled hem and sleeves;
bring it in at the waist with the optional fabric
tie belt or wear with your favourite waist belt;
and raid your stash of notions for a set of
contrasting or matching buttons.

The Nina Dress can be made in UK sizes
6-20 (US 4-18/EUR 34-48) and features
flattering princess seams, a V-shaped
neckline, button fastening and neat collar.
Dress A has a collar, contrast sleeve, hem
ruffle and belt, and Dress B has a collar stand,
armhole facings and a plain hem.

Share your finished Nina Dress with us
using #simplysewingmag - we'd love to see!

YOU WILL NEED

M Fabric: see pattern envelope

M Nine 16mm (%in) diameter buttons

M Iron-on lightweight interfacing: 56x120cm
(22x47in)

B Matching thread

FABRIC SUGGESTIONS
W Lightweight woven fabrics such as cotton,
calico, chambray, linen and challis.

GETTING STARTED

First, pre-wash and dry your fabric according
to the care instructions to allow for any
shrinkage. Unfold the pattern sheets
included in the pattern envelope and find the
line style for your size on the pattern pieces
using the key provided. Follow these lines to
cutyour pattern pieces out - it can be helpful
to mark your size with a highlighter before
cutting out or tracing your pattern.

Turn to our guide on page 93 for more tips,
plus a glossary of key terms to refer to while
you're sewing your Nina Dress.

Psst! Never sewn a buttonhole before?
Don't worry, it's not as hard as it looks. We've
puttogether a handy cut-out-and-keep
essential guide for you on page 41.

RUFFLED
DETAILS
Add optional
ruffles atthe
sleeves and
hemline.

OPTIONAL BELT]

Make awidetie T = = = =

beltfora fitted |
silhouette.

We feel full of the joys of spring
just looking at this bright floral
print from www.atelierbrunette.com
= E

SPRING FLING

Nina’s classic style is perfect for playing
with prints, from abstract designs to
vintage florals and elegant swans.

Cﬁneiform S“cript, www. |

artgalleryfabrics.com

Make Closures, www.

'b t
AtalB bR = o Why c)wuse etween florals and swans when

you can have both? ar leryiﬂbrics.cum
T R 7}

Subscribe at wewwsimplysewingmag.com

WEARTTW

CORAL CRUSH

Refresh your style with coral
brights and modern metallics.

Wear statement earrings
with a messy bun for
easy weekend style, £16,

S wwwollverbonas com

Add mismatched
beads, £22, www.
oliverbonas.com

o&vm&avmm . ?
Mix and match prints with a belt
embossed with a subtle floral
design, £6, www.mandco.com
!
Try a new take on
colour-blocking with this

silver and grey shopper,
£45, www.whitestuff.com
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beneath the buttonhole then stitched over. =
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I en you've spenta lotof time

making a piece of clothing, it's
worth paying special attention to
the finishing touches. Awell
made buttonhole will really set
off your finished project. There
arevarious different types and styles of
buttonhole which can be worked by hand or
by machine - they simply require a little
practice. It's best to always make a sample
first to be sure it fits properly and looks neat.

POSITIONING BUTTONHOLES

First, you need to decide in which direction to
place yourbuttonholes. On a pattern, these
will usually be marked by short lines. You
don't have to follow this and it may be better
to change the direction and placement
depending on the fitand style.

Buttonholes on a fabric band, such as on
a blouse, or on lightweight fabrics are usually
vertical as they take up less room. However,
they're more likely to come undone under
strain than horizontal buttonholes.

Try your finished garment on to checkthe
buttonhole positioning. Make sure that you
have one placed exactly level with your full
bust pointand waist then space the others

- - <
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evenly apart from this point. Make sure that
the button doesn't extend over the edge of
the garmentwhen closed.

To work out the finished size of your
buttonhole, measure the length of the
button, add the depth to this and then add
3mm (%in). This works for most fabrics, but
you may need to add a more on heavier
weights. Once you've worked out your
positioning and spacing, mark the top and
bottom of each buttonhole on the right side
of your fabric then join these with a pencil
line. Keep in mind that women’s clothing
traditionally buttons up right over left and
men’s clothing buttons up the opposite way.

BUTTONHOLE STYLES

There are several styles of buttonholes which
are used for different purposes. The most
common is the straight buttonhole which
can either have square or rounded ends.
Square ends are better for medium to heavier
weight fabric, and more delicate, rounded
ends work better on lightweight fabrics.
Corded buttonholes are more stable and so
are perfect for knit fabrics. These are made in
the same way as standard buttonholes
except a cord such as perle cotton is placed

Keyhole buttonholes are rounded on one
end and are often used on outerwear asthe
keyhole at one end allows a bit of an extra
opening to push a thicker button through.

MACHINE BUTTONHOLES
A machine-worked buttonhole is basically
a very small small zigzag stitch worked very
closely together down both sides of the
buttonhole and finished at the ends. For
stretchy or more lightweight fabrics, you can
stabilise your fabric using a small piece of
iron-on interfacing pressed behind where the
buttonhole will be stitched before you begin.
Every machine will have a slightly different
way of working buttonholes so read your
manual and practice several times on a spare
piece of fabric to work a neat buttonhole that
is the rightlength and in the correct position.
Once you've stitched your buttonhole you
need to open the centre slit. It's best to place
a pin at either end of your buttonhole just
inside the stitching to stop you accidentally
cutting through it. A seam ripper is ideal for
cutting a neat slit or you can use a razor blade
orvery sharp, small scissors. Snip offany
frayed thread fora neat finish.
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STITCHING ABUTTONHOLEBY HAND
Handmade buttonholes have a charm of their
own, can look just as neat as machine-made
buttonholes and there is greater flexibility in
the shape and finish. They don't have to be
perfect and will get neater with practice.

STARTING OFF

Step one You can use an ordinary sewing
thread, but it's best to use it doubled over for
strength. Alternatively, you can use a slightly
thicker topstitching or buttonhole thread. Run
the thread through a little beeswax before
stitching for strength and to stop it knotting.
Step two Decide the exact position of your
buttonholes following the instructions on the
previous page, then mark them on the fabric.
Step three Stabilise the area behind where the
buttonhole will be by pressing a small
rectangle of iron-on interfacing behind it.
Step four Stitch a small ‘window’ in running
stitch to mark the outline and shape of the
buttonhole. This will help to keep all your
stitches the same length and also stabilise the
edge. For a rounded end or keyhole
buttonhole, setthe shape by doing this. D
Step five Carefully cut the marked opening
using a seam ripper or small, sharp scissors.
Double checkyour buttonhole by passing the
button through it. You can snip it a little to
make itbigger or oversew the ends to make it
smallerifit needs adjusting.
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BEGINNING TO STITCH

Step one Hold your fabric with the buttonhole
placed horizontally and with the rounded end
(if you have one) on the left so the cut edge is
atthe top.

Step two Knot your thread and take it down
through the fabric a short distance from where
you will begin and work a couple of tiny
securing stitches on top or each other. The
knot just anchors the thread to begin with. @
Step three Starting atthe right hand edge of
the cut, work abuttonhole stitch along the
edge. Your stitches should be worked close
together. Pull the thread tightly so the looped
edge of the buttonhole stitches lays neatly on
the cut edge, but not too much orit will
pucker the fabric. The outer edge of your
stitches should be just outside the running
stitches; use this as a guide to keep them even.

'WORKING A BUTTONHOLE STITCH
Buttonhole stitch used for edging buttonholes
is a little different to the one used for
embroidery as it has a small half-knot at the
top of each stitch.

Step one Held your thread along the cut edge
of the buttonhole, facing to the left.

Step two Make aloop at the top then insert
the needle through the loop and into the
fabric from the wrong side and out at the right
side, just outside the line of running stitches.
Step three Pull the needle through the fabric,
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making sure it's on top of the lower part of the
thread loop.

Step four Tighten the stitch by pulling the
thread upwards so that the knot lies neatly on
the cutedge.

Step five Repeat this to work buttonhole stitch
all the way along the cut edge.@

STITCHING THE BUTTONHOLE

Step one When you get to the end, if you're
making a straight buttonhole, work a bar tack.
This is done by working a few straight stitches,
across the end to secure it, then working
buttonhole stitches though these stitches and
into the fabric for strength. 4]

Step two If you want to make a rounded
buttonhole. work buttonhole stitches in a fan
shape around the end until you reach the
opposite edge. Turn your work as you stitch so
you are always stitching from right to left with
the cutedge at the top. los}

Step three Now work along the opposite edge
with buttonhole stitches as before and work

a bar tack across the end whether it's a straight
or rounded buttonhole. @

Step four Finish off your thread securely at the
back of the buttonhole by weaving it through
the stitches a few times. Snip off the thread
and your starting knot.

Step five Carefully trim any interfacing, if you
added it earlier, to leave a neat finish at the
back of your work.
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HARPY BUNNY

Fill your home with Easter cheer
by stitching up Kajsa Kinsella’s
set of sweet seasonal makes.
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YOU WILL NEED

M Cotton fabrics: eight pieces in
aselection of grey, green, yellow and
beige, 5x20cm (6x8in) each

W Cotton canvas: cream or natural,
40x60cm (16x24in)

M Heavy duty iron-on interfacing:
40x60cm (16x24in)

I 8 pom poms: white glitter

W Cotton lace: 2.5¢m (1in) width x 150cm
(60in)

I 8 miniature wooden clothes pegs

W Basic sewing kit

NOTE

M You will find the template neededto
make this project on the pull-out
pattern sheet provided with thisissue.

CUTTINGTHE FABRIC

Step one Trace around the template and cut
itout to make your bunny pattern. The same
pattern is used for each bunny butyou can
enlarge or reduce them on a photocopier if

you want to alter the sizes for a different look.

Or, you could get creative and make one
larger bunny with a row of smaller bunnies
to make a family!

Step two Cut the interfacing into eight
15x20cm (6x8in) pieces then press each piece
onto the wrong side (WS) of each cotton
fabric piece.

Step three Cut the canvas into eight 15x20cm
(6x8in) pieces.

CUTTING OUTTHEBUNNIES

Step one Place one interfaced cotton fabric
piece WS together with one canvas piece.
Step two Place the template in the centre of
the cotton fabric then pinin place and draw
around it.

Step three Cut around the drawn lines
through all the layers so you have two
identical bunny shapes.

Step four Repeat this to cut out the other
bunny shapes from the remainder of the
fabric and canvas.

STITCHINGTHE BUNNIES

Step one Pin one cotton fabric bunny and
one canvas bunny WS together.

Step two Stitch the two bunny shapes
together just inside the outer edge.

Step three Stitch roughly around them again
so the lines overlap in places and are apartin
others to create a handmade rustic look.
Step four Trim off all the loose threads to
neaten the edges.

Step five Stitch a pom pom tail to each bunny
by stitching through the centre of the pom
pom and into the fabric a few times.

MAKINGTHEBUNTING

Step one Fold over each shortend of the
cotton lace by 5cm (2in) and hand-stitch into
place at the cut ends. This will make a loop at
either end to hang the bunting from.

Step two Place the stitched bunnies across
the length of the lace so they are evenly
spaced across it.

Step three You can now clip each one into
place with a miniature wooden clothes peg
as we have done. These can be bought from
craft stores or easily online. Alternatively, if
you prefer, you can stitch them to the lace
using small invisible stitches.

blF | BAGY

YOU WILL NEED

W Main cotton fabric: 45x40cm (18x16in),
for the bag

W Two cotton print fabrics: 15x20cm
(6x8in) each, for the ears

M Two small pom poms: white glitter

M Ribbon: 70cm (28in)

W Stranded cotton

W Two wooden buttons

M Basic sewing kit

NOTES

W You will find the template needed to
make this project on the pull-out
pattern sheet provided with this issue.

M Use a 1cm (3%in) seam allowance.

Subscribe at wewwsimplysewingmag.com

CUTTING THEFABRIC

Step one Trace around the earand bag
templates and cut them out.

Step two From the main cotton fabric cut out:
Main bag: four pieces, 20x20cm (8x8in) each.
Casing strips: two strips, 4x16cm (1%x6%sin).

MAKINGTHEEARS

Step one Fold one cotton print piece in half
right sides (RS) together. Pin the ear template
on top and cut around it.

Step two Stitch the ear pieces together with
the lower edge open. Turn RS out and press.
Step three Stitch a pom pom to the ear tip.
Step four Make the other ear in the same way.

JOININGTHE BAG ANDEAR PIECES

Step one Draw around the bag template onto
the main fabric pieces then cut them out.
Step two Place one bag piece RS up, place the
‘two ears centrally on top then another bag
piece RS down and stitch together.

Step three Stitch the other two pieces of bag
fabric RS together across the top edge.

Step four Turn RS out and press.

MAKINGTHE CASING
Step one Take one casing strip and fold the

long edges under by 1cm (¥&in) to the wrong
side (WS) and press.

Step two Fold the short edges over by 1Tcm
(%in) then 1cm (%4in) again to the WS, press
then stitch in place.

Step three Repeat with the other strip.
Step four Open up the bag halves and pin
one casing strip on each as shown,
positioning them 3cm (1%in) from the top.
Step five Stitch the casing strips into place
along the long edges only.

ADDINGTHE FEATURES

Step one Take the bag half which has the ears
attached and stitch the bunny features on
the side with the casing strip attached.

Step two Stitch a triangular scrap of fabric in
place for the nose. Stitch the whiskers in
place using a running stitch then attach
wooden buttons for the eyes.

FINISHINGTHE BAG

Step one Place the two bag halves RS facing.
Stitch together around the curved edge then
turn RS out and press.

Step two Thread the cord through the
casings to create the drawstring to pull the
bag closed.
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APRON

YOU WILL NEED

W Strong cotton canvas: 50x40cm
(20x16in), for the apron

W Cotton print fabric: 14x18cm
(5'2x7V%in), for the pocket

W Plain cotton fabric: 30x50cm (12x20Qin),
forthe main ears

1 Cotton print fabric: 20x16cm (8x6%in),
fortheinner ears

W Felt pieces: to fit the templates,
orange, green, grey, pink and brown

W Cotton lace: 2.5¢cm (1in) width to fit
around your apron

W Stranded cotton

W Ribbon: 150cm (60in)

W Twowooden beads

I Basic sewing kit

NOTE

M Youwill find the templates needed to
make this project on the pull-out
pattern sheet provided with this issue.

CUTTINGOUT

Step one Trace around all the templates and cut
them out to make your pattern pieces.

Step two Pin the templates on top of the
relevant colour of felt to cut: 1 orange carrot,

1 green leaves, 2 grey eyes, 1 pinknose,

2 brown paws and 6 pink paw pads.

Step three Fold the plain cotton fabric in half
then pin the main ears template on top and cut
around it. Remove the template and repeat to
make two sets of mirror image ears.

Step four Draw around the inner ears template
twice onto the cotton print fabric then cut out
using pinking shears for a decorative finish.

MAKING THEAPRON BODY

Step one The easiest way to make a pattern is to
use an existing apron which fits your child
already as a template. Ours measures 50cm
(20in) long and 40cm (16in) wide.

Step two Pin your pattern onto the apron fabric
and cutaround it.

Step three Fold the lace in halflengthways with
wrong sides (WS} together and press.

Step four Fold the lace around the edges of the
apron, as if you were attaching a binding, then
stitch into place allthe way around. Start and
finish in the centre of the bottom edge and
overlapand turn over the short ends to fit.

ATTACHINGTHECARROT AND POCKET
Step one Embroider some lines onthe carrot
using simple straight stitches.

Step two Fold the top long edge of the pocket
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fabric over by 1cm (3%in) then 1cm (34in) again to
the WS and press. Fold the sides and bottom
edge under by 1cm (34in) and press.

Step three Topstitch just the top edge of the
pocket down to hem.

Step four Pin the bottom of the pocket 6cm
(2%in) up from the bottom of the apron and
centrally across then pin into place.

Step five Pin the carrot inside the pocket so the
bottom tip of it reaches halfway inside then
tuck the leaves just inside the top of the carrot.
Step six Mark where the edges of the pocketare
positioned with pins then remove the pocket.
Stitch the carrot in place close to the edges
then stitch the leaves in place by working veins
through the leaves.

Step seven Pin the pocket backin place where
youmarked earlier then topstitch into position
down the sides and across the bottom.

ADDINGTHEFEATURES

Step one Referring to the photo for positioning,
stitch the eyes and nose into place then
embroider the mouth beneath the nose.

Step two Stitch the paws in place either side of
the pocket. Stitch the three paw pads on top of
each, working a pink cross stitch in the centre of
them for detail.

MAKINGTHE EARS

Step one Place one inner ear centrally on top of
one main ear and topstitchinto place. Repeat
this for the other ear.

Step two Place one of these stitched main ears
RS together with one unstitched main ear and
sew together all the way around the edge,
leaving the bottom straight edge open.

Step three Turn the ear RS out then fold the
straight edge to the inside by 1em (4in) and
press. Topstitch all the way around the edges of
the ear to neaten and hold the gap closed.
Step four Repeat this to make the other ear.

ATTACHINGTHEEARS AND RIBBON

Step one Cut a 40cm (16in) length of ribbon for
the neck strap and fold each end under then
pin them to the back of the top of the apron.
Step two Place the ears on top of the RS of the
apron, matching the short ends to the top edge
as shown, then stitch the ears and neck ribbon
in place at the same time.

Step three Cut two lengths of ribbon, each
50am (20in) long. Turn one short end of each
under then stitch into place on the WS of of the
apronsides.

Step four Thread a wooden bead on each end
of the ribbon then tie a knot to secure.

malal [\ AN
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YOU WILL NEED
M Felt: 20x30cm (8x12in) for each cosy, in

yellow, white, beige or lime green

W Stranded cotton
W Narrow ribbon: 30cm (12in)
W Basic sewing kit

NOTE

M You will find the template needed to
make this project onthe pull-out
pattern sheet provided with this issue.

Subscribe at wewwsimplysewingmag.com

CUTTINGOUT

Step one Trace around the template and cutit
outto make your pattern piece.

Step two Cut the feltin half then place one
piece on top of each other.

Step three Pin the template centrally on top of
the two pieces of felt.

Step four Cut around the template to make
two bunny shapes.

STITCHINGTOGETHER

Step one Pin the two bunny shapes together
allthe way around.

Step two Starting and finishing at the bottom
of the sides, work blanket stitch all the way
around through both layers of felt to hold
them together, but leaving the bottom
straight edge open.

Step three Use two strands of stranded cotton
and keep the stitches the same size and
distance apart for a neat finish.

ADDINGTHEBOW

Step one Tie the length of ribbon into a neat,
even bow.

Step two Pin the bow to the neck on one side
of the bunny.

Step three Stitch the bow into place through

the knot to held it securely and so the knot
doesn't come undone. For a neater finish,
make sure your stitches don‘t go through to
the back felt piece but are just worked
through the front.
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tools forthose activities arekeptwithin easy reach. | use
neodymiummagnetson the end of that shelfto keep
my most-used tools.Pens, pencilsand rulers are
corralledinthrifted pots and jarsabove.One of my

Pm W favouritefeaturesistherollofdrafting papermounted ) \
onthewallaboveit-it's suchasimplethingmade from ° e |
twocurtain bracketsand awooden curtain polel hadin /
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space and offers her top tips on how evendoubleasa backdrop for flatlay blog photos!
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to make your Craft room Work for you. spaceisagreat way to keepthingsthat | use regularly.
hereare threetimesoftheyear whenlbecome My scissors, tape measures, sleeve board, tapeand
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Machineset-up: My sewingtableis along narrow
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wardrobedoorl)is setforward to allow for power
cables. Everything | need ishoused right next tothe
machine in oraround alittle setof drawersgifted by
afriend.Bobbins are in a vintage box| pickedupat
ajumblesale, andthreadsareinacrylicstorage boxes.
Tools: | havealittle hookat theside of each machine
that holds a pair of thread snips. Whenlonlyhad one set
lwas ALWAYS leaving themonthe othersideof the
room, 5o lhave several pairsinstrategic spotsaround ki
Shedquarters! Having multiples of smaller tools means

beginnings, where the windows get flung openandthe
fresh springair and brighter days blow away the cobwebs of
along, dark winter. This reorganising applies tomy sewing
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AROOMOFMYOWN

I'mluckyin that | have a dedicated sewing spaceand getto
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around family life.| work from my Shedquarters,a 12'x10’

double-glazed summerhouse a stone's throw from our back I“ks:em?ngne“:? e—— youwon'thavetostopsewingifyoumisplacethem. }
: most- 7,
door. Thecommute toworkis pretty sweet! e [ s, ) 5o thereyou haveit, Afew of the things thathelpme '
Ispentalotoftime in the run uptothebuild working out toolsto hand. toorganise my spaceand workfor me!
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— REFASHION —

DY N RED

Give a classic pencil skirt a new look with Portia Lawrie’s
simple exposed zip update.




YOU WILL NEED

W Pencil skirt

W Open end zip: the same length as
the centre back seam of your skirt

M Basic sewing kit

— REFASHION —

UNPICKINGYOURSKIRT

I started with a lined pencil skirt with a back
vent, back zip fastening and no waistband.
Step one Begin by undoing the stitches up the
centreback (CB) seam of the skirt using a seam
ripper or small sharp scissors.

Step two | removed the back vent piece, which
is a separate pattern piece, then the zip, and
then unpicked the hem either side of the CB .
Step three Unpick the lining about 5cm (2in)
either side of the waistband. @

ALTERINGTHELINING

Step one The finished skirt needs to be half
lined rather than fully lined so it wont getin the
way of the zip opening at the bottom. Cut of f
the bottom half of the lining.

Step two Undothe stitches straight up the CB
of the lining. The whole skirt should open out
flat now.

Step three Hem the remaining lining along the
sides and bottom by overlocking or finishing
the edge with a machinezigzag stitch, then
turning it under by 1cm (¥in) and straight
stitching to hem. @

Step four Remove all the loose threads and
press sharp creases in the CB seams of the skirt
and lining, along the original fold lines.

INSERTINGTHE ZIP

Step one Pinthe lining out of the way for now
soit doesn't getinthe way of the zip.

Step two Pin thezip into the CB skirt seam,
keeping the folded edge an even distance from
the zip teeth. The zip goes in upside down so
the zip pull is lined up with the hem fold and
the zip stop is lined up with the waistline. &
Step three Check that the zip will open and
close in the position that you have pinned it
and that the waistline and hemline line up
either side of your zip. Adjust this if necessary.
Step four Tack the zip in place by hand so that it
lies smooth and flat. @

Step five Topstitch the zip in place down both
sides using a matching thread then remove
your tacking stitches.

FINISHING OFF

Step one Roll the lining back into place on the
inside and pin in place along the waistiine only,
using all the original fold lines and seam lines.
Step two Topstitch the lining in place from the
right side along the original stitching line. &
Step three Trim away any excess zip tape.

Step four Turn up the hem to enclose the end of
the zip and stitch in place either by hand or
machine in the same position as before. @

NEAT Ao A PIN &

Keep your pins easily to hand (and off the floor!) while
you sew with Jennie Jones’ simple wrist pincushion.

Subscribe at wwwsimplysewingmag com
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YOU WILL NEED

W Fat quarter

W Medium weightinterfacing:
25x30cm (10x12in)

W Velcro: hook and loop sewin, 9cm
(3%in) strip

W Small button

W Polyester wadding

W Basic sewing kit

FABRICS USED

Pins and Needles, Cream. Ref: A182.1.

Pins and Needles, Grey. Ref: A182.2.
From the Threaded with Love
collection by Lewis & Irene.
www.lewisandirene.com

NOTES
W Use a 1cm (3%in) seam allowance.
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CUTTINGOUT

Step one Cutthe fat quarter as follows:

Wrist strap: 12x26cm (4%x10%in).

Cushion: 10x20cm (4x8in). @

Step two Cut the interfacing to the same size
and then press each piece onto the wrong side
(WS) of the corresponding fabric pieces.

Step three Cut both sides of the Velero:

Wirist strap: 6cm (2%in) strip.

Cushion: 3cm (1%in) strip.

MAKING THEWRIST STRAP

Step one Press the wrist strap fabric in half
lengthways with wrongsides (WS) together.
Step two Open the fabric strip out and pin each
half of the wrist strap Velcro strips to opposite
ends. Position the strips so that they are 1cm
(#%in) in from the short end and the centre fold
as shown. @

Step three Sew the Velcro strips into place.
Step four Fold under all the edges of the wrist
strap by 1em (34in) and press.

ive Fold in half again with WS facing then
stitch together all the way around close to the
edge toenclose the raw edges.@

MAKING THEWRIST STRAP
Step one Fold the cushion fabric in half
widthways with right sides (RS) together.

Step two Unfold to make two squares and
measure tofind the centre point of one.
three Pin and sew the hook side of the
cushion Velcro strip across the centre in the
direction shown.

ur Measure to find the centre of the
wristband and stitch the loop side of the
cushion velcro strip across this. o4

MAKINGTHE CUSHION
one Fold the cushion piece in half RS

facing again and stitch together all the way
around but leaving a 3cm (1%in) turning gap in
the centre of one side.

two Turn the cushion RS out through the
gap then turn the edges of the turning gap to
the inside and press.

Step three Stuffthe cushion firmly, @

four Slip stitch the opening closed. @

FINISHING OFF

Step one Stitch a button to the centre of the
cushion working from the front and through to
the back with the Velcro attached. Work a few
stitches through the button and cushion to
create a dip inthe pincushion.

/0 You can now fix the strap around your
wrist and the pincushion can be easily fixed in
place or removed using the Velcro.

{ 0121 443 5555
17-23 Poplar Road,
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that people were always asking questions
about the fabrics and prints, wanting to
know where she'd sourced them from.
“They were intrigued by the fabrics —alot of
my accessory customers are creative people
who have their own ideas about how they
would use the fabrics, if only they could find
them.” The answer, Dolapo soon realised,
was obvious, and late in 2015 she launched
her fabric business, Urbanstax.

The history of Africa’s famously colourful
fabrics is far from straightforward, but
Dolapo believes that this varied heritage is
part of the appeal of these unique textiles.

“These were originally Indonesian fabrics,
which the Dutch tried to trade in Europe,
but no one was interested,” she exclaims,
“So the Dutch took them to the African
market, and they became really popular!”

Before long, craftspeople in African
countries began to produce their own
versions of the fabrics and prints, bringing

B " Dolapo seeks out
R craftspeople who use
(Etime-honoured dye
Wwtechniquestocreate
“dbeautiful prints.

LGl dyed.fabrlcs come
Jinmyriad colours, from \
Jdeep blue totomato red Biil

Dolapo has loved printe:
textiles since she was a child.
“My parents, grandparents and
lall wore patterned fabrics.”

Photos bottom, centre & top right: Dolapo James; Photo centre right: Adire Lounge

Designer and entrepreneur Dolapo James
draws on her heritage to source and sell
traditional patterned fabrics from Africa.

She tells us how each print is full of stories
that can enhance your sewing projects.

‘and sunny yellow.
-

rowing up in Nigeria ensured that
entrepreneur DolapoJames
developed an appreciation of
patternsand textilesatavery
youngage. "My parents,
grandparentsand lall wore
patterned fabrics as casualclothes,” she
explains. “My grandmother evensold
printed fabrics for a while, so those patterns
have always been part of my life.”

Dolapo moved to England at the age of
17 totake her A-levels and then went onto
go to university in Nottingham to study
architecture. “While | was studying | made
bags, scarves and purses in vibrant African
fabrics. | love the idea of a tote bag or
clutch introducing a little bit of colour pop
to a plain outfit.” She explains that most of
these fabrics come in six-metre lengths
with the patterns printed as huge motifs.
“Each accessory offers the chance to own
a small piece of awork of art, like a jigsaw.”

As Dolapo sold her accessories online at
Etsy and at markets and fairs, she found
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their own interpretation to the surface
designs and changing them overtime to
incorporate traditional symbols.

“Ilove the way it all weaves together,”
Dolapo enthuses. “African fabrics are
actually world fabrics, with histories from
more than one country and continent.”

. & using theadiretie and
R =iy ~dye method, shown in

AfieAn FABRICS ARE
ALHUALLY wORLD FABRILS,
Witk histofies FROM MmoRE

+hAn one aovmﬂq.“

TRADITIONAL STORIES

The narratives added into the prints by
women in Nigeria, Ghana, Gambia and
other African countries are particularly
enticing and inspiring to Dolapo. “I'm
intrigued by the stories behind the fabrics
and am always asking my grandmotherand
other people in the community what all of
the different motifs mean.”

Her first step in setting up her own fabric
business was sourcing the producers that
use traditional techniques. “Nigerians are
very entrepreneurial, so | find a lot of
people on Instagram where they post
about what they're doing,” she says.“I'llgo
to see them when I'm home visiting family.
Nigeria and Ghana are only an hour's flight
apart, which helps.”

Dolapo also takes the opportunity to visit
markets with an eye open for producers of
quality fabrics, and drops by factories to
scope out manufacturers. "While batik is
doneby hand, print is carried out on a more
industrial scale.l'm always out the look out
for new sources.” One fruitful source has
come via textile designer and artist Nike
Davies-Okundaye. “Nike is well known for
promoting handmade and local crafts
including technique, and doing her best to
keep it alive,” says Dolapo. “She set up
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training facilities to teach young people
how to batik fabrics. Nigeria has a huge
population and high unemployment.
Finding a job often isn't easy, even if you
have a degree, but Nike's training offers
skills they can use to earn money.”

Dolapo explains afew of the time-
honoured batik techniques. “Adire is a tie
and dye method in which fabric is threaded
with strands of cotton shapes or tied
around small stones before being adding
indigo dye. When the threads and pebbles
are removed, these sections are white. The
Yoruba women who originally used these
methods in southern Nigeria are the same
people who started incorporating symbols.”

Dolapo seeks out graduates from Nike's
courses. “Their work has to be good, and we
have to be able to build a professional
relationship, but it gives me a chance tofind
people with the relevant skills.”

Itisn‘t easy to fight off competition from
markets such as China, however. "Even in

Nigeria, people are used to buying cheap




Photos top: Benedetto Photos; Phota right: Dolapa James

knock-offs that are just imitations of
traditional designs,” says Dolapo. “They're
infringing on copyright, and have no idea of
the meanings behind the motifs that they
are stealing. Plus, the fabrics they make
don't employ anyone in the local economy,
which is such a waste.”

Dolapo's big challenge is convincing
consumers that her fabrics are a worthwhile
investment. “The money goes to the actual
designerand maker, which isimportant to
me,” she says. “The textiles are 100% cotton
and can be washed again and again. My
grandmother has items made from fabrics
justlike the ones | sell that she's had since
before | was born and they still look as good
as new.” Dolapo cherishes the thought that
through buying one of her fabrics, you

his inviting stash of fabrics.
has us dreaming of sewing
summer dresses, bright
lhomewares and statement
bags.Oh, the possibilities!

|
Dolapo loves meeting fellow
textile enthusiasts atevents like
he Knitting & Stitching Show.
“l invite my customers to send me
photos of the things they make.”

come to “own a little piece of history. The
meanings are so interesting. For example,
one motif means ‘A worthy woman is the
crown of her husband.” Older people in
Nigeria can read them like little proverbs.”

A GLOBAL VILLAGE

In the past these designs would have been
painted as murals on the walls of homes or
carved onto wooden dishes. "By printing
them on fabrics and then sewing these into
garments or accessories, we're using
traditional patterns in modern ways."

For Dolapo, alarge part of the appeal
involves bringing together old and new
handicrafts and cultures from across the
world. “I'm living in Watford,

England, sourcing fabrics from
African countries and selling them
to customers in countries all over

the world,” she enthuses. “This
morning | had an order from
Australial” At the Knitting & Stitching

Show in October 2016, Dolapo met with
a customer who had a beautiful top made
in shibori fabric - a Japanese batik
technique. “It was in the most gorgeous
blue, and she found a Ghanian print fabric

in the same blue on my stand,” says Dolapo.
“She’s going to use it to make sleeves for
the top, so it will be a wonderful mix of
cultures.” Meeting her customers is a
genuine perk of the job for Dolapo, who
relishes seeing her passion for her textiles
and patterns shared by other talented
sewists. “I've started a blog on the
Urbanstax website about the people who
have made lovely things from the fabrics,”
she says. “l invite my customers to send me
photos of the things they make. | enjoy
these fabrics so much, and it's nice to see
what people are creating from them, and
how much enjoyment they're getting too.”

When she attends events such as craft
shows, Dolapo puts up a wall full of photos
of the wonderful things people have turned
her fabrics into. “A woman made amazing
curtains for her home in Israel, and a guy
made a shirt for a visit to Cuba, and sent me
a photo of himself wearing it in front of
a vintage carin Havana.”

Upcoming travels of her own willinclude,
she hopes, fabric-sourcing trips to other
parts of the African continent. “Sofar| have
only been to Western Africa, because that's
where my family are, but I'd love to go to

Photos: Benedetto Photos; Phato centre: Dolapo James

Tanzania, Kenya, Somalia and so many other
countries. Each one has its own history and
original stories. | would like to have an even
more varied selection of textiles for people
to buy and learn about.”

She isn't yet ready to stop investigating
her own textile
heritage, however.
“Last May when | went
home, my mum had
asurprise for me,” she
says. “She hadkept
one of my traditional
garments from when
| was eight years old.
It looks so tiny now!”

It brought to mind how Dolapo's
fascination with fabrics and their stories
began. “For notable occasions, a special
kind of patterned fabric is worn, which is
woven rather than printed,” she says. “These
came in three varieties: Sanyan, woven from
the beige silk obtained locally from the
cocoons of the anaphe moth, which is worn

Subscribe at woawe simplysewingmag com

" RemenBER ARVELLING
oueR HhA+ AS A child,
howy eueﬁﬁone knew Whi+
+0 weAR when”

magenta waste silk, which is worn for
festivals; and etu, a deep blue, indigo-dyed
cloth, the rarest and most expensive shade,
for events such as royal coronations. Etu
means guinea fowl, and the dloth is said to
resemble the bird's
plumage. | remember
marvelling over that as
achild, how everyone
knew what to wear
when and understood
the significance of
every piece of fabric.”

Storytelling through
textiles - a fabulous
way to add some magic, print and colour to
your next sewing project!

Written by Judy Darley.
Find out more about Dolapo’s fabric
collection at www.urbanstax.com and
www.urbanstax.etsy.com. Turn the page
for our exclusive crossbody bag project
made with two Urbanstax fabrics.

for weddings or funerals; alaari, woven from
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Dolapo hopes to expand her

range to include fabric from
 “across the African continent.
“Each one has its own history.”

A BRIEF GUIDE TO
AFRICAN FABRICS

Dolapo stocks and sells three main
specific varieties of African fabrics.
Here she takes usthrough their
production methodsand uses.

oAnkara

“This is a wax-resist cotton textile with
origins inIndonesia, the Netherlands
and England,” says Dolapo. “The bright
colours and bold patterns have been
wholeheartedly adopted by West
Africans and is worn for both formal
and casual occasions.”

©Aso-Oke

“Pronounced ah-SHOW-kay, thisis
short for Aso llu Oke, which means
clothes from the up-country,” Dolapo
explains. “It's a hand-loomed cloth
woven by the Yoruba tribe of south-
west Nigeria and is usually worn for
coronations, festivals, weddings,
funerals, engagement parties, naming
ceremoniesand other important
events and special occasions.”

oAdire

“Pronounced ah-d-reh, this is the name
originally given to indigo dyed cloth
made by Yoruba women in south-
westem Nigeria,” says Dolapo. “The
technigues used to create the organic
anddistinct patterns include folding,
stitching and threading before dyeing,
similar to shibori techniques in Japan.”
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WAKING LIRICAL

Rosee Woodland lets the fabric do the
talking with her statement crossbody bag
made in wax prints.
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YOU WILL NEED

W Main fabric: 70x112cm (28x44in)

W Lining fabric: 70x112am (28x44in)

W Mediumweight iron-on
interfacing: 70x90cm (28x36in)

M Felt: 5x8am (2x3in)

W Magneticclasp

W 2 D-rings: 25mm (Tin)

W 2 lobster clasps on 25mm (Tin)
rings

W 4 bag feet

W 4rivetpopper sets

W Basic sewing kit

igerian Adire.
Lining fabric: Blue Ankara.Both
from www.urbanstaxetsy.com

NOTES

M You will find the templates
needed to make this project on
the pull-out pattern sheet
provided with this issue.

M Use a 1cm (3sin) seam allowance.
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CUTTINGOUT

Step one Trace around the templates then cut
them out to make your pattern pieces.

Step two Where the patternindicates to cuton
the fold, fold the fabric in half, pin the pattern
with the foldline on the fold and cut around it.
Step three Pin the patterns in place and cut out:
Main fabric:

2sides, 1 gusset, 1 fastener, 2 tabs, 1 strap.
Pocket binding strip: 5x18cm (2x7in).

Bag binding strip: 5x110cm (2x43in).

Lining fabric:

2sides, 1 gusset, 1 fastener, 2 tabs, 2 pockets,

1 strap.

Interfacing:

2sides, 1 gusset, 1 fastener, 2 tab pieces,

2 pockets, 1 strap.

PREPARING THE FABRIC PIECES

Step one Mark the Xs from the templates on
one side piece, the gusset and fastener pieces.
Step two Press the interfacing to each of the
main fabric side pieces, gusset, fastener, tabs
and strap and the lining fabric pocket pieces.

MAKING THEBAG LINING AND OUTER
Step one Take one lining side and pin the
curved edge right sides (RS} together with the
long edge of one lining gusset.

Step two Stitch together using a slightly
generous 1cm (&in) seam allowance. This will
make the lining bag a little smaller, so it will fit
better inside the main bag.

Step three Join the other lining side to the other
long edge of the lining gusset in the same way.
Step four Clip the curves then work a machine
zigzag around all raw edges apart from the top.
Step five Stitch along the top edge of the bag
3mm (sin) in from the raw edge to stabilise it.
Step six Press the seams towards the gusset.
Step seven Turn the lining bag wrong side (WS)
out and topstitch bothlong edges of the gusset
3mm (%in) away from the seams.

Step eight Make the bag outer from the main
fabric pieces in exactly the same way but using
the regular 1cm (¥%in) seam allowance.

ADDINGAMAGNETICCLASP

Step one Pierce two small holes onone bag
outer side in the marked position.

Step two Push the female magnetic snap
prongs into the holes from the RS, through

a 2x3am (3ax1%in) piece of felt on the inside.
Step three Slip on the metal back and fold over
the prongs to secure.

ATTACHING THEFEET
Step one Pierce small holes in the marked

positions for the bag feet onthe outer gusset.
Step two Push the sharp end of the bag foot
into the hole from the RS, through a 2x2cm
(34x34in) piece of felt on the inside and fold the
prongs over to secure.

MAKING THEPOCKET

Step one Place the two pocket pieces RS facing
and stitch together, leaving the top edge open.
Step two Clip the corners, and finish the raw
edges with a machine zigzag stitch.

Step three Turn RS out and press flat.

Step four Bind the top edge of the pocket by
placing the long edge of the pocket binding
strip RS together with the top of the pocket
pieces, matching raw edges. Turn the short
ends over to the WS so they meet the sides of
the pocket then stitch the strip into place using
a 12mm (Y2in) seam allowance.

Step five Turn the other long edge under by
12mm (%in) then fold it over to the WS of the
other side of the pocket. Topstitch into place.
Step six Pin the pocket to theRS of thebag
lining, positioning it centrally across and 5cm
(2in) down from the centre.

Step seven Topstitch the pocket into place all
the way around, leaving the top edge open.
Work an extra square of stitching at the top of
the sides to strengthen.

Subscribe at woawe simplysewingmag com

ASSEMBLINGTHE BAG

Step one Turn the bag outer RS out, then place
the baglining inside so they are WS facing.
Make sure the inner pocket is on the same side
as the magnetic clasp and pin together.

Step two Bind the top edge to enclose the raw
edges of the outer and lining in the same way
as for the top of the pocket. Start and finish at
onegusset seam, turning the short ends under
and overlapping to fit, trimming if necessary.

MAKINGTHETABS

Step one With RS together sew the main and
lining fabric tab pieces together all the way
around but leaving the bottom edge open.
Step two Clip the corners and turn RS out.
Step three Turn the opening under by 1cm
(3in) and slip stitch dosed.

Step four Place the tab centrally at the top of
the gusset sothat the two tabs sit directly
opposite each other across the bag.

Step five Fasten using the popper rivets,
following the manufacturer’s instructions.
Step six Thread the lobster clasp ring through
eachtab then press the popper shut.

MAKINGTHEFASTENER
Step one Pierce two small holes in the main
fabric fastener in the marked position.

Step two Attach the male magnetic snap in the
same way as for the female part on the bag.
Step three Sew the main fabricand lining
fastener pieces RS together all the way around,
leaving the straight edge open.

Step four Clip the corners and turn RS out, then
turn the opening under and slip stitch closed.
Step five Attach the fastener to the bag using
the magnetic clasp.

Step six Centre the other end of fastener to the
inside of bag and pin into place so that when it
is attached the bag is still open by 5cm (2in).
Step seven Stitch the fastener into place down
the centre.

MAKINGTHESTRAP

Step one Place the main and lining fabric straps
RS facing then stitch together down the long
edges and one short side.

Step two Trim the seam allowance and clip the
corners then turn the strap RS cut. Turnthe
opening under and slip stitch closed.

Step three Topstitch around the strap edges.
Step four Thread a D-ring on either end of the
strap then fold them over and pin into place.
Step five Attach a popper rivet at each end of
the strap to hold the ends in place.

Step six Clip the lobster clasps to the D-rings to
attach the strap to the bag.
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UPCYCLE

Ponte Roma - Boiled Wool - Lambswool - Chambray
New Patterns - Art Gallery Knits - Double Cloth
.
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Wide-range of beautiful, luxury dressmaking
fabrics for your handmade clothes.
Available in our online store at

Explore our lovely range of falborics....
www.dragonflyfabrics.co.uk Tel 01892-731087

www.bloomsburysguarefabrics.com

GE oHRT

Nail the smart-casual look with Jennie
Jones’simple dress for easy everyday
wear, made from a shirt and plain tee.

Design your own label

10% discount with promocode:

Valid until 23/03/2017
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10% off with code SIMPLY - Free UK shipping over £50

www.girlcharlee.co.uk

www.hominette.co.uk

Subscribe at wwwisimplysewingmag com



B 1 T-shirt
1 shirt
¥ Basic sewing kit

CUTTINGOUT

Step one Cut off the shirt just below the armpits
50 you that you have as much fabric as possible
for the skirt section of your dress.

Step two Cut off the bottom 5¢cm (2in) from
your T-shirt all the way around. @

PINNINGTOGETHER

Step one Turn the T-shirt wrong sides (WS) out.
Step two Tuck the buttoned-up bottom of the
shirt, which you cut off earlier, inside the T-shirt
so they are right sides (RS) facing.

Step three Pin the side seams of the shirt to the
side seams of the T-shirt.

Step four Measure to pin the centre of the shirt
front and back to the centre of the T-shirt front
and back.

Step five Pleat and pin the shirt to the T-shirt
between these pin markers so the shirt fits the
T-shirt exactly. Make sure the pleats are evenly
spacedand sized. @

STITCHINGINPLACE
Step cne Place the pinned shirt and T-shirt
under your sewing machine foot with the fabric

of the skirt facing you as it will run through the
machine better this way and you can keep the
pleats flat as you stitch over them. @

Step two Sew the skirt to the T-shirt using

a 1.5cm (%in) seam allowance and a machine
zigzag stitch as this will allow the T-shirt some
stretch when you are taking it on and off.

Step three Trim off the excess fabric outside the
stitching to neaten, but taking care not to snip
the stitches.

Step four Turn your new dress RS out and give it

a good press to finish.
Make the most of your next day off by stitching
Jessica Entwistle’s inspiring appliqué banner.
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YOU WILL NEED

M Dark blue jeans

W White denim scraps

W Cotton backing fabric: dark blue,
45x25cm (18x10in)

W Bondaweb: 25x25cm (10x10in)

W Dowel rod: 32cm (12%in) long

B Twine: Tm (1yd)

W Matching thread

W Basic sewing kit

NOTE

M You will find the template needed
on the pull-out pattern sheet
provided with this issue.

M Use a 1cm (#:in) seam allowance.

CUTTING OUT
Step one The outerlines of the template indicate
the finished size of the edges of the bannerto
help with your letter placement. Draw around
this then add 1cm (34in) seam allowance to the
sides and lower pointed edges. Add 4cm (1%in)
tothe top edge as this will be turned over to
form a casing for the dowel.

Step two Cut outalong your outer drawn lines to
make a pattern.

Step three Pin the pattern to the back thigh of

a pair of men’s jeans and cutaround it.

Step four Repeat this to cut out the pattern from
the backing fabric.

CREATING THE APPLIQUE

Step one Trace over the words on the template
onto tracing paper then turn thisover and draw
around the back of them so they are in reverse.
Step two Place the Bondaweb on top of this
reversed tracing and trace overit onto the paper
side of the Bondaweb.

Step three Press the traced Bondaweb onto the
wrong side (WS) of the white denim.

Step four Cut along all the traced lines to create
your appliqué letters. o]

ATTACHING THEAPPLIQUE

Step one Peel off the paper backing from your
cut out Bondaweb letters.

Step two Place the cut outdenim banner front

U[.’HF
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right sides (RS) up then place the cut out letters
ontop. Follow the template for the positioning
and measure carefully to make sure they all line
up and are kept within the seam allowances.
Step three Once you're happy with the
positioning, press the letters into place until they
arefirmly attached. @

Step four Thread your machine with white
thread and carefully sew through the centre of
each oftheletters so thatthey are securely
attached and for decoration too.

MAKING THE HANGING

Step one Place the denim banner front and
cotton backing fabric RS sides facing and pin
togetherall the way around.

Step two Starting and finishing at the top edge,
stitch together all the way around but leave an
8cm (3in) turning gap in the centre of the top
edge. This gapisshown by the red pins in the
imageabave.@

Step three dip the corners and turn RS out
through the turning gap.

Step four Turn the edges of the turning gap to
the insideand press.

Step five Fold the top edge over by 3cm (1%in) to
the backing fabric side and pin into place.

Step six Stitch this top edge down close to the

edgeto make a casing and dose the turning gap.

Step seven Push the dowel though the casing
and tie your twine to each end for hanging. &
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SPRING ZING

Spruce up your space for spring
with DK Books’simple roller blind
made in a bright modern print.



ROLLER Bl IND

YOU WILL NEED

W Fabric: see instructions for sizing

W Roller blind kit: consisting of
pre-adhesive taped top roller, side
winder or spring mechanism,
bottom bar and end brackets

W Fabric stiffener: PVA spray or
solution

I Basic sewing kit

BEFOREYOU START

Step one How you measure for a blind will be
determined by whether it is to go inside or
outside the window recess. Measure the
finished width and drop you need.

Step two Following the manufacturer’s
instructions for your roller blind kit, cut the pole
to the required length, whichis the finished
width of the blind.

Step three Use the cutting diagram onthe right
towork out the cutting width and length of
your blind fabric.

The cuttinglengthis:

Drop of blind + diameter of pole + 5¢cm (2in) at
the top + 6cm (23:in) at the bottom for the hem.
The cutting width is:

Width of pole (excluding end brackets) + 2cm
(34in) seam allowance.

MEASURING AND CUTTING OUT

Step one Decide which part of the pattern is the
centre of your blind. Place a pin at the centre,
then add further pins in a straight line above
and below this point. @

Step two Divide your calculated cutting width
measurement by two. Measure and mark this
amount with tailor's chalk either side of the row
of pins down the length of the fabric.

Step three Decide where you would like the top
of the blind to be and draw a line here. Measure
the cutting length from this line and mark
ancther line.

Step four Cut along the marked lines to cut out
the blind.

STITCHINGTHE SIDESAND HEM

Step one With the right side (RS) face down,
fold over 1cm (34in) along each side of the blind
to the wrong side (WS). Press in place and pin.
As the fabric will be treated with stiffener, it
won't fray so doesn't need to be folded twice.
Step two Stitch along the folded fabric as close
to the raw edge as you can. Sew both edges of
the blind from the same direction as this will
give a neater finish. joz]

Step three Withthe RS still face down, fold over
6cm (2%in) along the bottom edge and press.
Unfold the fabric then fold over 1.5cm (%in).
Step four Refold the fabric along the 6ecm
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(2¥%sin) crease to create a channel, ensuring the
sides of the fabric line up neatly.

Step five Secure with pins then machine stitch
as close to the first fold as possible. Move the
needle to the left if necessary.

TREATINGWITH STIFFENER

Step oneHang the hemmed fabricon awashing
line or showerrail, or ask someone to hold it.
Step two Spray withPVAsolutionand leave to
dry.Alternatively, dip the fabricin abucketof
PVA solutionand hang itup to dry.

ASSEMBLING THE BLIND

Step one Cutthe bottom bar to the finished
width of the blind using a hacksaw. When the
fabric is dry, insert the bar in the hem.®

Step two Following the manufacturer's
instructions, remove the protective layer from
the sticky tape on the top roller.

Step three Wrap the top, raw edge, of the blind
around the roller. @

Step four Attach the end bracket to stabilise the
roller while you stick the raw edgeto it.

Step five Wrap the blind firmly around the
roller. Remove the end bracket.

Step six Attach both brackets to the wall using
suitable fixings for your wall type then mount
the blind to them.
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This roller blind project
isoneof 25 ideas for
updating your home
featured in Cushions,
Curtains & Blinds Step by
Step, published by DK
Books (£12.99), from
www.dk.com
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Jolo LOVE AFFA

Designer Louise O’'Mahony of Oh My Honey spends her days surrounded by delicious
vintage-inspired gowns in various stages of construction. We step into her world.

t Simply Sewing magazine we're

suckers for romance, so Louise

O'Mahony’s 1950s-inspired wedding

dresses had us squeaking with

delight! Fitted bodices above full

circle skirts in layers of tulle? Sign us
up! The wedding part is almost by-the-by.

The Brighton-based designer's wedding

dresses are far from your conventional clouds
of chiffon, with 1950s lengths and silhouettes
and plenty of quirky eye-catching touches,
such as the vivid multi-coloured spots

embroidered on the Lizzie dress’ silk organza.

The gowns are individual enough for Louise’s
clients to have been featured on the likes of

Rock n Roll Bride (www.rocknrollbride.com),

and her evening wear and party dresses are
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equally enticing and attitude-infused. Louise
fell for fashion design when most of us were
still busy climbing trees. “When | was
younger | loved making and designing
dresses for my dolls,” she recalls. "l used to
get my mum to draw out shapes of ladies so
that | could draw outfits for them!”

PICKING UP SKILLS

Whenever she was given the option to sew in
school, Louise took it, and while she was
taking a GCSE art class a chance came that
was to change everything. "l was making

a paper dress and my teacher suggested that
| use a sewing machine to hold the paper
together and create different effects with it,”
she says, “and then | learned how to be

creative with a sewing machine. It made me
think outside the box and helped me to work
with different materials and shapes.”

When it came to applying to university,
Louise knew she didn't want to do a standard
fashion course. “lhad so many ideas that
Iwanted to try that might not be accepted.”
Instead she enrolled on a degree in Costume
Design with Textiles, and Diplomas in Fashion
and Millinery. After graduating with flying
colours, Louise was drawn to work in the
theatres in London's West End, Monte Carlo
and Dublin, gaining even more skills and
soaking up lots of inspiration.

"The most important thing about those
experiences was that | really learned how to
work as part of a team, and about working

under pressure,” she says. “Sometimes we
would have to do incredibly quick repairs or
change a guy wearing a school outfit into

a three-piece suitin about 30 seconds. In the
theatre, you're also working with a large team
of people, who all have different roles:
lighting, sound, acting and wardrobe. You all
want the end result to be the best it can be
on every night, so you have to work together
to make that happen.”

This team-playing ethos proved crucial
when Louise launched her 1950s ready-to-
wear label Oh My Honey (www.ohmyhoney.
<o.uk) in 2009. “In the past eight years | have
learnt so many things, too many to mention!”
she exclaims. Running her own fashion

— AGLDREAD ——

unforeseen challenges are well worth the
effort, however. "Although it is a lot of
work, itis so rewarding to see pictures
from happy customers.”

Louise’s designs feature
flattering 1950s silhouettes
with modern details.

SWEETASHONEY

The first and easiest step towards
this goal was coming up with

a company name. "Oh My Honey is
a play on my surname O‘Mahony,
but also sounds kind of cute and
playful, like 50s dresses are,” she
says. "l love the silhouettes, the
nipped-in waists and full skirts -
women look so elegant, and there is
still so much you can do with that

business wasn't
something Louise
originally set out to
do, she admits.

“I thought | would
be working in the
theatre or costume

S H T
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style. Also for
wedding dresses,
they are much
more practical than
the meringues you
see nowadays, as
they mean the bride

design for my
career, then when Oh My Honey started
taking off | had to learn so much about
managing a business, which Ihad no training
in. Everything from finances, social media,
marketing and organising orders to
employing ateam - not to mention all of the
new sewing skills | have to pick up whenever
I'm creating new designs that require
techniques I've never used before.” All these

Louise never planned to make wedding
dresses, instead starting out creating frocks
aimed at“the rockabilly, swing dancing girls.”

Subscribe at ywww simplysewingmageom

can still actually
dance at her wedding!” With these
ingredients, Louise has plenty of
prompts for her original designs. “I look
back to the 19505 era a lot, old pictures
and movies, look at how the fabric falls
and how you can recreate those designs,
but with the modern woman in mind.”
The best part, Louise says, is when
thatinitial spark of inspiration begins to

The Alexandradress is
aslinky wiggle style
withadetachable satin
pleated skirt. Time to
get your wiggle on!

Oh My Honey dresses can be made to
measure to ensure the perfect fit, oryou can
ordera bespoke frock to suit your bridal style.
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Louise's backgroundin
costume design is
evident in dramatic
styleslikethe ombre
Tatiana dress with
ethereal layers of tulle.

Planning a colourful
wedding scheme?Try
the Effie dress with
alayer of colour-pop
polka-dot organza.

Photos: Lex Fleming Photo

take on a shape that she can imagine
transforming into a wearable garment.

“It's so exciting when you have ideas for
a new piece,” she says. “l love doing designs
- | literally feel my heart race faster when
| | am putting ideas together. For each bridal
collection | usually end
up doing over 100 10 T
designs, and it's really 4
hard to whittle A
themdown to
afew to make
into gowns.” With WHEN | AM F

it's no wonder Louise’s
. dresses have gained fans all over the world,
not least for her bridal collections. Funnily
enough, though, these dresses were never
intended to be the core of the Oh My Honey
business. “When | started Oh My Honey, | was
aiming at the rockabilly, swing dancing girls,
| didn’t have any wedding dresses,” she says.
“Then people started asking me to make my

such a wealth of choice, —— ,7

PR

& B S Lo ) 5
* There's sometHing for every.Biftde In touise’s- /

colleétion, from glamorous mermaid
“to twirly full-skirted 50s-inspired frocks.

designs in white or ivory. After a couple of
years | launched my first wedding dress
collection in November 2011, and everything
changed from there, it became almost all
about the weddings.” The tasks swallowing
up an average work day will change with the
seasons. ‘Between
the months of April
and September we
are in full swing

an wedding season,
and it’s all sewing,
cutting and
replying to
customers’ emails
from 9am until 9pm,” she says. “During the
other months it is a bit more chilled and | can
take time to work on new designs, research
blogs and trends, have open days and make
business plans for the next year.”

LivE

SEQUINS AND FESTIVAL BRIGHT

Louise carries out most of her design work at

—— RGO RE) —

Louise proves hel
versatility with hver--54
festival-ready L.\«
brand “for the bold
andthe brave.”

her studio in Brighton. “It's really central and
| love it,” she says. “This is my third studio
space, and, after going through a couple of
places that weren't quite right, | now have
this wonderful big light-filled room. It'sin

a basement, but still has a window that gets
direct light. | also just took on the room next
door, which | use for storage, and it's nice to
have a bit more space, especially when there
are lots of orders and | have a big team in.”

Louise doesn’t use the studio as ashop or
openitto the public “as we are usually always
working in here, but | announce studio open
days on my Facebook page and on Instagram
where brides can book appointments to
come and try on dresses.” Sounds like
a magical opportunity to us!

With the dress shapes and fabrics taking
precedence, Louise is happy to keep her tools
and techniques low-key. “Everything we use
at the studio is quite standard, there aren't
any modern or fancy techniques,” she
comments. “If anything, we look towards the

|
JARY]

Louise’s luxury
party wear
collection is
ariot of colour,
pattern, fringi
and pom poms.

way they made dresses back then to keep our
styles on point. | do love finishing a dress
with some lace appliqué though, and will
always try and get a bit of bead or sequin
work in where | can!”

As the success of her Oh My Honey
wedding collection continues to grow, Louise
has only one other major distraction in her
life - another sewing company!

“Sewing is literally my life,” she says.
“lactually have another brand called L.O.M
that specialises in party and festival wear -
| needed to bring a bit more colour into my
life. So running that alongside Oh My Honey
keeps me pretty busy.” We can't think of
a nicer way for a talented sewist and designer
to be run off their Mary Janes.

Written by Judy Darley.

Find Louise at www.louiseomahony.com
and www.ohmyhoney.com, and follow her
on Facebook at www.facebook.com/
ohmyhoneydresses and Instagram
@ohmyhoney_dresses

LOUISE'STOP STITCHING ADVICE
“Tryto make your French seams as small
and neatasyou possiblycan-nobody
likes fat French seams!”
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Mol = [ TAKES TWO
Sew a set of heart-motif pillowcases
\ for you and your special someone

OVER 50 CRAFTY MAKES FOR RED NOSE DAY with R&B Designs’simple tutorial.
Aletle ® @' @ | DON'T MISS OUT!
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Mollie Makes The Big Comic Relief
‘ E collection of over 50 makes for Red
TH E BIG ;m“m,cm Nose Day. It's packed with projects to
NEW .‘ i 2%‘3,23535 sell at your own Crafternoon, or
COM I C simply to make and enjoy, and £5
from every copy goes to charity!

INSID.E' A special 8-page

section printed on matt paper to cut

out and frame! Find colouring pages,

inspirational illustrated quotes and a
botanical sketchbook tutorial.

Crafternoon is back with an all-new
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ORDER YOUR (COPY TODAY!

Online www.buysubscriptions.com/crafternoon
Or call 0844 844 0388 and quote ‘Crafternoon 2017’

Also available exclusively at Sainsbury’s from 2nd February

TCalls will cost 7p per minute plus your telephone company’s access charge.

Lines are open 8am-8pm weekdays & 9am-1pm Saturday. Overseas please call +44 (0) 1795 414 676.
*EUR price £11.49, ROW price £11.99. All prices include p&p. Please allow up to 28 days for delivery

Comic Relief, registered charity 326568 (England/Wales); SC039730



HEART PILLOWS

YOU WILL NEED

W 2 cotton pillowcases and duvet
cover: white

W Dylon machine dye: fuschia pink,
1 pack

W Cotton fabric: 50x50cm (20x20in)
to make the heart

W Appliqué fabric: 15x30em (6x12in),
forthe letters

B Bondaweb: 50x70cm (20x28in)

W Basic sewing kit

NOTE

You will find the templates needed
to make this project on the pull-out
pattern sheet provided.

R&B Designssays:"Wehavedesigned these
pillowcases soyou can give your loved one
asurprise onValentine’s Day. Tomake it sim ple
wehave sewn the heart shapesonto thebackof
the pillowcase so that there are noissues with
the pillowcase flap. We have added a Tem (3in)
straightedge where the cases join because
oncethe pillowisinserted theheartbecomes
distorted and adding the extra prevents this.”

GETTING STARTED

Step cne Dye the pillowcases and duvet cover
according to the manufacturer’s instructions
that come with the dye.@

Step two Trace around the heart template and
cut it out to make your pattern piece.

Step three Trace over the letters then flip the
tracing paper and draw over the back of them
50 the letters are inreverse.

PREPARING THE APPLIQUE

Step one Place the heart template ontop of the
paper side of the Bondaweb and trace around
it. Flip the heart over and trace around it onto
the paper side of the Bondaweb again so you
have two mirror image heart pieces.

Step two Place the Bondaweb paper side up
over the reversed letters and trace over them.
Step three Cut out the hearts and the letters

thew us youps with f’h‘llﬁfi/v‘[ltﬂH.‘t/iHr!rJl

roughly outside the traced lines.

Step four Place the two traced hearts, paper
side upon top of the wrong side (WS) of the
cotton fabric and press into place. Cut around
one heart along the traced lines. @

Step five Repeat to cut out the other heart. o3}
Step six Place the traced letters paper side on
top of the WS ofthe appliqué fabric and press
into place then cut them out. @

ATTACHINGTHEHEARTS AND LETTERS
Step one Peel off the backing paper from the
heart pieces and place one on each pillow case
sothe straight edge matches up with the short
open side of the back of the pillow case and the
heartis placed centrally down the side. Make
sure you position the two hearts so they face
each other and meet in the centre when
pressed and stitched in place.

Step two Press the hearts into place.

Step three Peel offthe paper backing from the
letters then place them centrally, one on top of
each heart. Press into place. @

Step four Stitch the hearts and the letters in
place by working a machine zigzag stitch
around the edges.@

Step five Your pillowcases are now complete
so pop the pillows inside and place them side
by side on your bed.

ROLL UF
ROLL UP:

Create a rainbow hideaway in
your child’s favourite colours
with Kirsty Hartley’s big top

PLAYTIME

FUN MAKES
FORTHE

KIDS

l

inspired bedroom canopy.




YOU WILL NEED

W 6 fat quarters: in plain bright
contrast colours

W Cotton voile or sheer fabric:
150em (60in) width x 4m (4yds)

W Bondaweb: 30x30cm (12x12in)

W Cotton tape: 2cm (34in) width x 2m
(2 yds)

M Satinribbon: in a contrast colour,
1em (3ein) wide x 4m (dyds), for ties

W Metal bridal boning: 180cm (70in)
(nylen boning can be used, but
usedouble this for extrarigidity)

M Yarn for pom poms

M Porn pom maker

1 Basic sewing kit

NOTE

M You will find the templates
neededto make this project on
the pull-out pattern sheet
provided with this issue.

M Use a 1am (3in) seam allowance.
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CUTTINGOUT THECANOPY

Step oneTrace around the templates and cut
them out to make your pattern pieces.

Step two Pinthe canopy panel template ontop
of one fat quarter and cut around it.

Step three Repeat this to cut the other five
canopy panel pieces.

Step four Cut out the canopy bunting shapes in
the same way. You need to cut out two of each
shape from all the six plain fabrics.

CUTTINGOUT THECANOPY CURTAINS
Step one The canopy top measures 40cm (16in),
50 a 160cm (63in) length of the canopy curtains
would make a 2m (2%yds) drop canopy. Adjust
this measurement to suit your ceiling.

Step two Cut the curtain from the voile by
cutting two drops of your chosen length,
addinga 3cm (1%4n) seam allowance.

JOININGTHECANOPY PANELS

Step one Arrange the six canopy panels inthe
order you would like them to appear.

Step two Sew each panel to its corresponding
one with right sides (RS) facing. @

Step three Leave the final panels open at this
stage sothat your semi-circular piece is flat.
Press the seams open. @

MAKINGTHE CANOPY BUNTING

Step one Stitch the pairs of canopy bunting
pieces RS together around the curved edges,
leaving the straight edge open. @

Step two Snip notches around the curve then
turn RS out and press.

ASSEMBLINGTHECANOPY

Step one Place one bunting piece RS together
centrally across the curved end of onedifferent
coloured canopy panel piece.

Step two Pin then sew together, easing the
curve tofit evenly as you go. @

Step three Repeat this to sew each of the
bunting pieces to each of the canopy panel
pieces in the same way.

Step four Stitch the openseam of the canopy
panel pieces RS together to create the shape.

ADDING AHANGING LOOP

Step one Cut a 20cm (8in) length of cotton tape,
fold itin half and insertinto the canopy top.
Step two Sew securely into place to make

a hanging loop for the canopy. @

ADDINGTHE APPLIQUE SHAPES
Usecircles, raindrop or star shapes to decorate
the curtains or amixture of all three.

— AANIME —

Step oneBack scraps of the leftover plain fabric
with Bondaweb. We added 20 appliqué shapes
to our canopy curtains.

Step two Draw around the shapes onto the
paper side of the Bondaweb and cut out. @
Step three Peel off the backing, arrange the
shapes on the curtains and press into place. @

HEMMING THE CURTAINS

Step one Sew the two curtain panels RS
together along one selvedge then press the
seam open.

Step two Turn the side and bottom edges
under by 1cm (%in) to the WS then Tcm (¥%in)
again. Press then pin these hems into place.
Step three Mark a position 70cm (28in) from the
top of the curtain at both edges.

Step four Cut two 1m (1yd) lengths of satin
ribbon. Tuck one end of each undemeath the
turned-under sides and pin into place.

Step five Stitch the side and bottom hemsinto
place, securing the ribbon ends as you go.

ATTACHINGTHE CURTAINS TOTHETOP
Step onePin evenly spaced tucks at the top raw
edge of the curtain so that the top edge
measures 168cm (66in). &

Step two Stitch the tucks into place.

Subscribe at wwwy simplyeewingmag com

Step three Pin this tucked edge RS together
with the canopy top then sew into place so that
the open ends of the curtain meet.

MAKINGTHEBONING CHANNEL

Step one To create the channel for the boning,
cuta 175cm (69in) length of cotton tape.
Steptwo Lay the canopy wrong sides (WS) up
with raw edges facing towards the top of the
canopy. Pin the tape on top of theraw edges.
Turnthe short edges of the tape under so they
overlap slightly.

Step three Stitch the longedge of the tape in
place close to the edge to cover the seam. @
Step four Pin the opposite edge of the tape flat
1o cover the seam then stitch in place.

ADDINGTHE BONING

Step one Measure the finished circumference of
your casing.

Step two Cut your boning to this length plus
10cm (4in). Cut it by simply folding the edge
back so that it snaps off. The ends will be sharp,
5o cover them with suitable tape.

Stepthree Insert the boning into the channel,
gently easing the fabric over the boning. Once
fully through, push the surplus boning into the
channel to hold in place.

FINISHING OFF

Step one Measure again 70cm (28in) down the
curtain hemmed front edges and 70cm (28in)
tothe inside on both sides and mark these
points with pins.

Step two Cuttwo 1m (1yd) lengths of satin
ribbon for the inner ribbon ties and turn one
short end of each under by 1cm (¥in) and trim
the other end diagonally.

Step three Place the folded-under end of each
ribbon tie on the inside of the curtain where
you have marked and stitch into place. (0

Step four Make six brightly coloured pom poms
following the instructions with your chosen
pom pom maker.

Step five Taking a large needle and thick thread
carefully sew each pom pom into place on the
centre edge of each canopy bunting piece. ®
Step six Finally, press the canopy. It is difficult
not to over-handle the canopy as you waork,
however pressing well once complete and then
allowing the canopy to hang will give youthe
best results.

Step seven Secure into place by hanging the
loop to a ceiling hook.

Step eight Hold the canopy closed by tying the
two outer ties together or hold it open by tying
theouter ties to the inner ties.
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YOU WILL NEED

W Main plush fabric: cream or fawn
50%75¢cm (20x30in)

W Tail plush fabric: white, 12x12cm
(5%5in)

W Cotton print fabric: 25x25cm
(10x10in), for inner ears and feet

W Plain cotton fabric: pink, 6x6cm
(2V2x2V%in), for nose

M Plain cotton fabric: orange,
14x14cm (5%2x5%in), for carrot

W Felt: green, Sx4cm (2x1%in), for
carrot top

W Pair of plastic safety eyes: black,
10mm (¥%in)

W Wadding or felt scraps: two pieces
measuring 10x12cm (4x4%in) each

W Polyester toy filling

W Stranded cotton: black

I Basic sewing kit

FABRICS USED

Main plush fabric: Smooth Cuddle 3
in Camel

Tail plush fabric: Smooth Cuddle 3
in Snow White

Cotton print fabric: Paper Lantern,
Mori Girls by Dashwoed Studio

Pink cotton fabric: Sprinkle in
Peaches, Cotton + Steel
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Orange cotton fabric: Kona Cotton
Solidin School Bus, Robert Kaufman

FINISHED SIZE
Approx: 35cm (14in) tall.

NOTES

M You will find the templates needed
onthe pull-out pattern sheet
provided with this issue.

M Use a 5mm (Ysin) seam allowance
unless otherwise stated.

CUTTING OUT

Step one Trace and cut out all the template
pieces. The templates include seam
allowances where necessary and the arrows
indicate the print direction for marking and
cutting out. The notches are used to match
pieces when stitching together, so mark
these too. When the pattern specifies to cut
two or more of a template, after marking out
half of the pieces required, the template
needs to be turned over to mark out the
remaining half so that the pieces are cut as
mirror images.

Step two Using a water erasable pen or
pencil, draw out the pattern pieces onto the
wrong side (WS) of the fabric and cut out the

thow yound with /ffi.'m/ul'r/mum/mm/

following pieces:
Main plush fabric:
Middle head, cut 1.
Side head, cut 2.
Ear, cut 2.

Top arm, cut 2.
Under arm, cut 2.
Tummy, cut 2.
Back body, cut 2.
Leg, cut 4.

Tail plush fabric:
Tail, cut 1.

Cotton print fabric:
Ear, cut 2.
Foot,cut2.

Pink fabric:

Nose, cut 1.
Orange fabric:
Carrot, cut 2.

Felt:

Carrot top, cut 1.

MAKING THE EARS

Step one Place a cotton print and a plush
fabric ear right sides (RS) facing and sew
together along eitherside, leaving the top
and the bottom ends open.

Step two Bring the top of the ear together so
that the front and back pieces fold in the
centre and the side seams meet in the middle

and then sew the top closed. @
Step three Repeat for the other ear then turn
them RS out.

ATTACHING THE EARS

Step one Fold the bottom of an ear in half so
that the cotton ‘front’ side is facing and tack
the fold in place.

Step two Position the ear against the RS of
one side head piece in between the markers
and tack in place.

Step three Repeat this for the other ear. &

MAKING THE HEAD

Step one With the RS together, sew the top of
the nose piece across the bottom of the
middle head, ©

Step two With RS together, sew one side
head piece to its corresponding side of the
middle head from the bottom of the nose to
the back of the middle head.

Step three Repeat this to attach the other
side head piece.

Step four Sew the side head pieces together
atthe front from the bottom of the nose
down to the ‘neck’ edge. @

Step five Make the smallest holes possible
through which to allow the shank of the eye
in the side face pieces where marked.

Step six Fitthe eyes in place according to the
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manufacturer'sinstructions.

MAKING THE ARMS AND LEGS

Step one With RS together, close the dart in
atoparmpiece.

Step two Place the top arm on top of its
corresponding under arm piece and sew
together, leaving the top end open.

Step three Repeat this to make the other arm
in the same way, ©

Step four Place two mirror-image leg pieces
RS facing and sew together along the front.
Step five Sew a foot piece around the end of
the leg and then sew the back of the leg
together, leaving the top end open.

Step six Repeat this to make the other leg. 0c]
Step seven Turn the arms and legs RS out and
stuff, leaving the top 2.5cm (1in) of each
empty. Tack the end of each arm closed,
sealing the stuffing in place.

Step eight Bring the top of each leg together
so that the seams in the front and back meet
then tack closed. @

MAKING THE BODY

Step one Place the two tummy pieces RS
facing them sew them together down the
front edge. &

Step two Close the dart in each of the back
body pieces with RS together.

Step three Place the back body pieces RS
facing and sew together along the back from
the bottom up as far as the dart. @

ATTACHING THE ARMS, LEGS AND
HEAD TO THE BODY

Step one With the front of the legs against
the RS of the tummy, tack the legs in place
where marked.

Step two With RS together, sew the back
body to the tummy along the sides and
around the bottom, sandwiching the legs
between them. &

Step three With the under arm against the RS
of the body, tack the armsin place where
marked on the pattern along the top 'neck’
edge of the body.@

Step four With RS together, sew the bottom
of the head to the top of the body.

Step five With RS together, close the back of
the head from the dart in the middle head
down and sewing the back of the side heads
together, finishing the seam at the start of
the body so that an opening is left in the back
of the bunny.@

ADDING THE FEATURES

Step one Turn the bunny RS out, stuff well
and then close the opening using ladder
stitch or similar.
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Step two Embroider a mouth using black
stranded cotton, referring to the main photo for
shape and positioning.

ree Sew some shaping between the eyes
by bringing the needle out at the inside of one
eye, securing the thread with a few small
stitches and then taking the needle through the
face to the other eye and back to the first eye.
Don't make the shaping stitches too small as
they may pull and damage the fabric. Take the
needle back again to the second eye.

our Pull lightly on the thread to draw the
eyes together slightly, giving the face a little
more character. Secure the thread, take the
needle back into the head and out again at any
point and then snip away the excess.

MAKING THE TAIL

Step one Using running stitch, hand sew all the
way around the tail piece with a 5mm (%in)
seam allowance.

step two Pull on the thread so the edges of the
tail gather to form a cup shape.

| Add filling into the centre and pull
the thread more, folding the raw edgesinto
centre as it draws up.

r Once the tail is fully stuffed and drawn
up as tightly as possible, secure the thread
before sewing the tail in place on the back of
the rabbit over the darts. Stitch around the tail
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in a circle twice so that it’s held firmly in place.
Secure the thread and cut off.

Get your little one
involved by letting
them choose their
favourite print for

MAKING THE CARROT bunny’s ears and feet.

Step one Place a carrot piece RS up centrally on
top of a piece of wadding or felt and quilt
horizontal lines across it. You can do this by
hand using a running stitch or by machine using
a stralght stitch.

o Trim away the excess wadding then
clnss the dart in the top of the carrot with the
fabric RS together.

e Repeat this to make the other carrot
piece in the same way.

Step four Roll up the felt carrot top piece and

tack together along the bottom edge to hold

therollin place.

Tack the carrottop to the RS of one of 7
the carrot pieces in the centre at the top.

six Place the two carrot pieces RS facing

and sew together, leaving a 2.5cm (1in) opening N
inoneside. =
Step Clip the seam allowance at the

of the carrot to reduce the bulkin

the seam then turn it RS out.
eight Stuff the carrot and sew the opening
in the side closed.

o nine Stitch the carrot to the bunny’s hands
at either side, making sure it is held securely in
place and will not work loose.

I3




FRESH IDEAS WITH FﬁBHIC

WORHOF

MAKING A COLLAR

LAY

N T TECNGUE

£ A SGALOP COLLAY

FFEH ICEAS WITH RERIC

WURKSH)

MAKING A COLLAR

Collars are an importantfinishing touch for many
garments and are often the focal point your eye will
be drawn to, soit's important they are neat, precise
andlie well. You can add a collar to a garment
which doesn't have one already, oreven change an
existing collar to give a different style and look.

CUTTINGOUT

Whenyou cut out the fabric foryour new collar,
make sure the grainline faces in the correct
direction. This will be shown on your pattern piece,
but, if not, thenitwill usually go straight down the
centre back of the collar. It's important that you cut
outthe collaraccurately, especially at the points
and curves. Collars have two sections, one for the
outerand one forthe under, which lines the collar.
Afteryou've cut out all the pieces, trim the outer
edge of the under collar by just 2mm (Vsin) and
taper it to the edges. This will help the seam lines
roll to the underside of the collar so they won't be
as visible. Making this tiny adjustment at this stage
will give you aneaterfinished collar.

ADDINGTHEINTERFACING

Collars nearly always need a little stiffening to make
them stand and lie well. Interfacing is the ideal
choice for thisand it's worth trying out a few
different weights on some spare fabric so you
achieve exactlythe effect you want. lron-on
interfacing is best for most fabrics as it is quick and
easy to use and will stiffen the whole fabric. Thisis
normally applied to the wrong side (WS) of the
under collar piece. However, if you're using

a particularly lightweight fabric then the interfacing
may cause it to pucker 5o a non iron-on is best.
Thisis tacked into place on the WS of the fabric
before you assemble the collar. To reduce the bulk
inthe seams onfine fabrics and geta neater collar,
trim off the seam allowance from the interfacing
before you iron ortack itinto place. @

PINNING THE CCLLAR

If your collar has small or intricate curves then you
may find it easier to draw the stitching lines on first
around the outer collar only to get a neater finish.
Mark these using a pencil or chalk whichwen't be
seen fromthe rightside (RS) when you've finished.
If your collar has separate front and back pieces
then join these together for both the outer and
undercollar.Next, pin the cuter collar to the under
collar, RS together. If you've trimmed the under
collar then you'll need to stretch this alittle to fit the

01

outer collar, but make sure you do this evenly.@

STITCHING THE COLLAR

Stitch the collar pieces together around the outer
edge only, either along your drawn stitching lines
orto the seam allowance set by your pattern. It's
best to stitch on the side with the interfacing as it
will run through your machine better. Always pivot
atcornersor tight curves by keeping the needle
down in the fabric then raising the sewing machine
footand tumning the fabric. When you're stitching
verytight curves, shorten the stitch length a little
for a smoother line.

TRIMMING AND PRESSING
Once you've stitched the collar, trim the seam
allowances down to about 5mm (Vsin) as this will
reduce the bulk in the collar. On outer curves, snip
small notches out of the seam allowance and dip
across corners. Take care not to cut through the
stitching but cutjustuptoit. 0:]

You can now turn your collar RS out and use

&

a point turner to push out the curves and points.
Don't use a pair of scissors to do thisor you may
poke through the fabric or your seam. Press the
collar well so the curves and points lie neatly, using
steam if that's suitable foryour fabric type. If you've
trimmed the under collar then the seam line will
naturally roll to the underside.

FINISHING TOUCHES
Youcan leave your collar pressed as it is or topstitch
around the edge if you prefer. The advantage of
doingthis is it keeps the outer and under collar
Iying flat and italso adds a nice decorative touch.
Usea thread to match your fabricso that the
topstitching blendsin or, alternatively, you can use
acontrast thread to make a feature of it. Stitch
around the edge of the collar about 3mm (%in) in
fromthe seamed edge, making sure you keep this
accurate all theway along for neat, precise finish. @
Give your collar afinal press and your perfectly
made collaris now ready to attach to your garment
following the pattern for instructions.

B Ablouse with a collar

M Fabric ofa similar weight to the
original collar

W Lightweight iron-on interfacing

1 Basic sewing kit

To update a plain collared blouse, replace its
existing collar with a scallop one. We used a similar

weight fabric to the blouse but in a contrast colour.

UNPICKING THE BLOUSE

Step one The collar is sandwiched between the
frontand backof the collar band. Unpick the
stitches carefully so you don't damage the fabric.
Step two Take the collar outand keep thisto make
your pattern. @

MAKINGA NEW PATTERN

Step one Draw around the original collaron paper.
‘Your new collar needsto have the same bottom
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length so that it fits into the collar band. You can
alter the width and top length, but make sure you
don't make it too out of proportion.

Step two Decide what the top length of your new
collar is going to be - itcan be the same as the
original one oralittle longer.

Stepthree Divide this measurement by the number
of scallops you wanton your collar. This divided
measurement will be the diameter of your circle
section. We used the top third of a circle rather than
the actual diameter to make the curves shallower.
Draw a circle to this size then trace around italong
the top length. The circles on the ends should slope
gently down to the bottom length of the collar. @

PREPARING THE COLLAR

Step one Cuttwo pieces of fabric for your new collar
2cm (3ain) bigger than the pattern.

Steptwo Cut iron-on interfacing to the same size.
Press onto the wrong side (WS) of one piece.

Step three Place your new collar pattern centrally
on topanddraw around it.

Step four Pin the two fabrics RStogether.@

STITCHINGTHE SCALLOPS

Step one Stitch the collar along the drawn lines, but
leave the bottom length unstitched.

Step two Clipthe seamsaround the curves and trim
the seam allowance. &

FINISHING THE COLLAR

Step one Turn the collar RS outand press then
topstitch around the edge.

Step two Stitch the bottom edgestogetherto keep
the collar laying flat when you reattach it.®

STITCHINGTHE COLLARIN PLACE

Step one Place your new collarin between the front
and backof the collar band, in the same position as
the original collar. Tack into place, making sure the
front and backof the band line up exactly.@

Step two Topstitch along the edge of the collar
bandin the same paosition as the original stitches to
hold your new collar firmly in place.
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HOW 10 MEASURE
fOURSELF ACCURATELY

ALWAYS MEASURE YOURSELF
BEFORE you choose a pattern size
to cutout. The sizes do vary greatly
from pattern to pattern, soit's
always best to measure yourself
accurately and then refer to the
pattern’s size chart to find your
size. The chartwill usually be
printed on the pattern envelope or
on the instructions inside.
Measure yourself in your
underwear and preferably in the
bra you'll be wearing underneath

HOW 10 Lot

Preparing your fabric and cutting
out your sewing pattern accurately
is just as important as the actual
sewing.Wash your fabric before
you begin as fabric can shrink and
run. Once dry, press it well.

PREPARING THE PATTERN

Patterns often come with several
options of different finishes so you
may have more pieces than you
need. The instruction sheet will tell
you which pieces to use. Roughly
cut out all of the pieces outside the
lines then press the pieces using
adry iron on a low heat to remove
the folds and creases.

CUTTING OUT THE PATTERN
Choose your size using your
measurements and the size chart.
Cut along the corresponding lines
on your pattern. When you reach
any fiddly curves, take care to cut
along the correct size lines.

CUTTING LAYOUTS

Choose the correct one for the
width of fabric you're using, the
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HEIGHT

BACK WAST

Prom the top of your
spine at the base of

Stand against
barefoot, then measure
from the top of your|
head to the floox|

your neck to your
patural waist

your garment as this can alter the
measurements slightly. Use a fabric
tape measure asit’ll curve around
your body well for accuracy. You
can measure on your own if you
stand in front of a mirror, but, for
best results, ask a friend to help so
they can check the tape measure is
sitting in the right places. Make
sure the tape measure sits snugly
around you butis not pulled tight.
Take the measurements shown in
the diagram and note them down.

A PATTERN

size you're cutting and the style of m ]

garment. Many patterns have more [Pt a1 PR L]

than one option (or view) and each TR LI s Lot

[thighs and bottom
Y

PALTERN MARKINGS

Pleats: These lines are matched Arrows: Grainline arrows are used

Co—

aistline, around|
— —

he slimmest part|
o m—

of your waist

one can have a different layout.

CUTTING OUT

Lay your fabric flat and smooth it
out. Fold or place the fabric as
shown on the cutting layout. Lay
the pattern pieces in the orderand
right side or wrong side up as
shown. Check to make sure that
the grainlines on the pattern are

up to create pleats on the cut to show which direction to pin the

out fabric pieces. pattern on the fabric. The grainline

LHOOSING AND BUYING FABRICS g

IT'S IMPORTANT TO CHOOSE the correct fabric for
your pattern. Most patterns give suggested fabric
types that will work best with the style of garment.
Use this to guide you as some patterns need more
drape, body or structure than others.

Fabric can be made from natural fibres such as
cotton, linen, wool and silk or synthetic fibres such
as acetate, acrylic, nylon, polyester, rayon and
viscose. All these fabric come in different weights, or
thicknesses, which suit different garments.

Lightweight fabrics are ideal for lingerie, nightwear
and summer clothing, and include cheesecloth,
chiffon, crepe-de-chine, georgette, lawn, muslin,
organdie, organza and voile.

Medium-weight fabrics, which work for dresses,
shirts, trousers and childrenswear, include calico,
cotton, crepe, dupion, linen, poplin and finer wool.

Heavy-weight fabrics are used for garments or
projects needing more strength, like coats, jackets,
winter wear and bags. Canvas, corduroy, denim,
tweeds, velvet and wool are all in this category.

Some patterns require fabrics that are quite fluid
and have a good drape to make them hang properly,
such as a circle skirt or blouse. Synthetic or synthetic
mix fabrics such as rayon, challis, chiffon or
lightweight jersey have a better drape to them.

Stretch and knit fabrics such as jersey and lycra are
virtually crease free and comfortable to wear. They

MAGHINE NEEDLES

can be bought in a variety of thicknesses and
qualities depending on their use but are ideal for
sportswear and casual clothing.

Interfacing gives an extra layer of support to your
fabric - for example, to stiffen facings and collars.
Choose an interfacing that's slightly lighter than your
main fabric, and if you're using a fusible (iron-on)
option then always test it on a scrap of the fabric first
as itcan melt if the iron is too hot.

Interfacing is available in different weights and as
an iron-on (fusible) or sew-in version. With fusible
interfacing, press the shiny side to the wrong side of
your fabric. Tack sew-in interfacing to the wrong side
of the fabric pieces around the edges.

If you're buying fabric off a roll (or bolt) then you'll
usually buy it by the metre. This is only the length of
the fabric you're buying - the width depends on the
width of the roll. Fabrics are sold in standard widths,
which vary according to their purpose - for example,
dressmaking or quilting fabric generally comes in
standard widths of 112cm (44in) or 150cm (60in).
Curtain orsoft furnishing fabric is normally 137cm
(54in) wide and is really useful for bags and aprons as
it’s thicker and stronger than dressmaking fabrics.
The fabric requirements on the pattern instructions
will tell you what length of fabric to buy, usually with
two width choices. Some patterns, such as large
circle skirts, can only be cut from the wider fabrics.

There are many different needle types and they vary
by the shape of the point, eye and shaft thickness.
Choose the correct one for smooth stitching.

parallel with the selvedges by
measuring. Pin your pattern pieces
carefully in place and cut around
them through the fabric using

a pair of dressmaker’s shears.

TRANSFERRING MARKINGS
The markings on the pattern

pieces need to be transferred to Dart=These

the fabric. They're really important lines are for

formatching up fabric pieces later matching up to

and for positioning elements such create darts

as darts and pockets. You can mark withinthe

these with chalk, fabric markers,
snips on the fabric, or with small
tacking stitches.

fabric pieces.

runs parallel to the fabric edge.

Notches: Shown as
triangles or small
lines, these are

_ marked on the
edges and are
mainly used for
matching up
pattern pieces.

[ UNVERSAL

A great multi-purpose needle
which can be used for woven
fabrics and has a slightly rounded
point for stitching knit fabrics, too.

This needle has a more rounded
point than the universal needle so
you won't get snags, ladders or
holes. Perfect for knit fabrics.

A strong needle, ideal for stitching
several layers of fabric or tightly
woven fabrics like denims.

Subscribe at wewwsimplysewingmag.com

Wlth a sharp point, these are for
sewing very fine and delicate
fabrics and neat buttonholes.

LEATHER

This needle’s wedge-shaped
cutting point is used to work
sirong seams on non-woven

fabrics like leather, suede and vinyl.

STRETECH

Designed for sewing two-way
stretch knits such as lycra and silk
Jjersey. It prevents skipped stitches
on fine knit fabrics.

QUITINE

This will pierce multiple layers
whilst keeping straight stitches so
it is ideal for patchwork and
machine quilting.

TOPSTITCH

This has an extra-sharp point and
eye, so thicker topstitching thread
can be used. It's perfect for straight
stitching with thicker threads on
any type of fabric.

TWiN

Used for parallel rows of stitching
such as pintucks and hems.

FINISHING SEAMS

ONCE YOU HAVE FINISHED
stitching your seam, it's bestto
press it open on the wrong side
so it lies flat. Sometimes it's
better to press it to one side to
reduce bulk but the pattern
instructions will tell you this.

Usually the seam allowances
are left as they are as they help
to strengthen the seam, but
sometimes they cause too
much bulk so they are trimmed
to half their original width.

If your fabric has a tendency
to fray you should neaten the
raw edges after you have
worked the seam. There are
several ways of doing this. To
machine-finish them, set your
sewing machine to the zigzag
stitch then stitch close to the
raw edge all the way along. The
zigzag must be small enough to
stop the fabric from fraying but
large enough to enclose the
bulk of the fabric. Practise a few
lengths and widths before you
begin. Alternatively, you can
trim the raw fabric edges with
a pair of pinking shears. If you
have an overlocker then you
can stitch, cut and finish the
seams all in one process.

UK | US

SIZE | SIZE FABRIC

Silks

Lightweight
fabrics

Medium
weight fabrics

Medium
weight fabrics
Medium
weight fabrics
Heavy weight
fabrics
Upholstery
fabrics/denim

Heavy canvas
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Fora full glossary of sewing terms
visit www .simplysewingmag.com

Aterm used to describe the way
afabric hangs under its own
weight. Different fabrics have
different drape qualities.

The addition of extra fabric in
a pattern to allow the finished
garment to fit the body well.

EIGESTITCH

Arow of stitching on the very
edge of a garment, usually
2-3mm (Ye-Vsin) from the folded
orseamed edge. Used to hold
the fabric edge neatly in place.

FACNG

This pattern pieceis cut
separately to stabilise and create
aneat finish on the edge of

a garment, such as the neckline.

AT QUARTER

Aterm used to describe a cut
piece of fabric often used for
patchwork projects, usually
measuring 46x55cm (18x22in).

FINGHMNG/NEATENNG RAw/ EDGES

Thisis done to stop the fabric
edges, particularly of a seam,
from fraying. It can be done by
machine zigzag stitch, using an
overlocker or trimming the raw
edge with pinking shears.

ERAIN/GRAINLNE

The lengthwise fabric grain,
running parallel to the selvedge.

Fabrics like velvet, corduroy and
fur have hairs or loops which all
lie in one direction and are
called the nap, or pile. When
cutting out pattern pieces make
sure the grainline arrow always
runs in the direction of the nap.

Small tools or accessories used
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in sewing such as zips, fasteners,
lace and buttons.

RIGHT SIDE (RS) / WAONE SIE (WS)

The right side of the fabric, also
called the ‘public’side, has the
design onit. The wrong side is the
other side - this is usually a little
duller or faded on plain fabrics.

SEAM ALLOWANGE

The fabric between the raw or cut
edge of the fabric and the seam is
called the seam allowance. Your
pattern will tell you the required
seam allowance measurement.
This is usually 1.5cm (%in) for
dressmaking, butcan vary.

SELVEDGE

The finished woven edge of fabric,
often with the fabric name printed
onit.The grain runs parallel to this
and the bias diagonally. Called
selvage in the US.

STRYSTITCHING

A line of regular machine stitching
usually worked 3mm (¥%in) inside
the seam ling, often used to
stabilise curved edges to stop
them stretching out of shape.

TACK/TACKING

A line of temporary stitching used
to hold fabric pieces together
before machine sewing, worked in
the same way as running stitch.
Known as bastinginthe U S.

TOPSTITCHING

A line of stitching worked 5mm
(Vsin) from the folded or seam
edge. Used to hold the seam in
place and as a decorative finish.

UNDERSTITCHING

A line of stitching worked through
the facing and seam allowance
3mm (Ysin) from the seam to stop
the facing rolling to the outside of
the garment. Understitching will
not be visible on the outside.

ol 1GR GUIDE

Use these basic hand stitches to complete your
home and dressmaking projects.

LADDER STITCH

Used to join together and close
two turned-under edges invisibly,
such as on a dress lining or soft
toy. Bring the needle up at 1 on
one side of the seam, then in at 2
on the opposite side and out at 3,
so the stitch is 3mm (¥%in) long.
Push the needle back in the
opposite side at 4 and out at 5. Repeat this to close the edges.

SLIP STITCH

This stitch is used most often for
hems where you need to stitch

a turned-under edge to a flat
piece of fabric using small, almost
invisible stitches. Bring the needle
up at 1 on the turned-underhem
then back in at2 and out at 3.
Make this horizontal stitch as
small as possible so it can't be seen from the front. Repeat this by
making a vertical stitch back into the turned-under edge then
continue in this way to complete the hem.

WHP STITCH

Whipstitch is used to join the

edges of two fabrics together,

such as feltand other fabrics that

don’t fray. With the right sides

together, bring your needle outat 2// 1
1 onthe front of the fabric, then

over to the back of the other, and

through and out at 2. Continue to

work small stitches close together over the top of the two fabric edges.

RUNNING STITCH

This can be used to gather fabric

and as a decorative stitch worked

around the edge of a finished — = ——
project. Bring the needle out at 1,

inat 2, then out at 3 andin at 4,

and so on. Make the length of the

stitches the same length as the

gaps between them for an even

finish. You can work several running stitches on your needle at once.

STASH SHOPPING

Fill up your stash with fabric, patterns and more from these fabulous shops!

& 3
CHALK HILL BLUE FABRICS
Supplier of patchwork fabrics,
threads, waddings and notions.
Keep up with events on Facebook!
01903 230008
FB/Chalk-Hill-Blue-Fabrics

READS OF WINCHESTER
Sales, services and repairs.
Allmakes of sewing machine,
new and reconditioned, plusa
small haberdashery.
reads-of-winchester.co.uk

Whatever you require sewing
machines for, we can provide a
comprehensive selection of
fantastic machines perfect foryou.
01942 608 028

crafty
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Crafty Sew&So have everything
you need for your next sewing
project! Use code CRAFTY10 to
get 10% off your first order online!
craftysewandso.com
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SOMERSET SEWING MACHINE

We are afamily-run business supplying
Juki, Toyota and Singer Sewing Machines.
Singer, Britannia & Happy Embroidery
machines. Repairs & Servicing.

01278 453502

Silks & velvet. Natural, printed
and dyed. Small quantities at
wholesale prices.

01386 881507,
www.beckfordsilk.co.uk

P S— ]

RONA SEWING MACHINES
Bernina Platinum dealer. Stockists of
Juki, Brother, Janome & Husqvarna.
Repairs to all makes. Suppliersto
education for sales/service.
onlinesewingmachines.co.uk

PURELY PATCHWORK
Darling Little Dickens Collection by
Moda, priced at £14.40 p/m. Visit
their website to view the collection.
purelypatchwork.co.uk

01506 846200

BOBBINS & BOLTS

Bobbins & Boltsis an online stockist
of gorgeous cotton fabrics from Art
Gallery Fabrics and Cloud 9, as well
asa widerange of patterns.
bobbinsandbolts.co.uk

SEWPRETTY
Sew Pretty offers small and friendly
dressmaking sewing dasses for adults
and kids of all levelsin Katya's relaxed
studio in Wimbledon (SW London).

sewpretty.me.uk

SEW SEW FABRICS

Based in Bexleyheath, we have a
wide range of fabrics from just
£3 per metre and free UK
delivery on orders over £20.
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LEICESTERSHIRE CRAFT CENTRE
Craft kits that really work!

Our kits are based on our
popular workshops and include
the same high quality materials.
I

eicestershirecraftcentre.co.uk

HAZEL'S FABRIC CRAFT
Patchwork & Quilting Supplies and
workshops. Open Fri & Sat
09:30-16:30, Sun 10:00-14:00.

10a Main Street, West Calder EH55 8DA
craft.co.uk

Exciting fabrics, trims & sewing
essentials, gift vouchers, Janome
machines. Sewing and creative classes
for students and adults of alllevels.
rachelstextilesstudio.com

To advertise here contact
Isabel Higuero
0117 300 8538
isabel.higuero@immediate.co.uk

or Jordana Widt
0117 300 8539

jordana.widt@immediate.co.uk
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24 projects including an exclusive pinafore dress, Sew 6 new looks for your wardrobe, give your Make a 1950s-style frock, tunic dress, linen dining
saddle bag, pleated skirt and school essentials bedroom a makeovar and learn embroidery. room updates and quick-sew gifts and accessories.
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Each slip case can hold a year's worth of

magazines (13 issues) and ensures your growing
ISSUE 23 ESSUE 22 collection remains in perfect condition for future
31 seasonal projectsfincluding decorations, gifts SewThe Fold Line's Joni Dress, Lisa Comfort's Erin reference. To order a slip case please visit
and the ultimate party dress from Cotton + Chalk! Skirt sew along (part 1) and a cute baby gift set www.buysubscriptions.com/binder

¢ WAYS T0 ORDER

Visit the website: www.buysubscriptions.com/backissues
or call us on 01795 414729

*Lines open weekdays 8am-8pm, Saturdays 9am-1pm. Overseas please call +44 (0)1795 414729, Calls will be charged at your local call rate, calls from mobiles may vary, EUR
price £6.99, ROW price £7.99 USA £7.99. Binder price EUR £9.60, ROW £11.50. All prices include p&p. All orders subject to availability. Please allow 28 days for delivery.
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NADE FOR TRAVEL

Emily Hundt, founder of indie pattern label In the Folds,
has been around the world with her go-to handmade dress.

“I IKETO MAKE MY OWN CLOTHES because
of the deep connection we have with the
clothes that we make ourselves.

This dress has travelled the world with me,
been worn over and over, and is now literally
falling apart, but| refuse to let go of it! When
I wear it I think of sewing in my flat in London
(lam from Sydney, but was lucky enough to
live in the UK for two and a half years) so it
brings back memories of my life there, and the
banged up Janome machine | made clothes
with.Itbrings back memories of all the places
I have worn it, particularly a trip | took to
Thailand and Cambodia.

I made the dress out of a synthetic fabric
because | liked the way it draped, but later also
learned that it is a perfect travel dress. It can be
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scrunched up and still look great, and because
itcan be worn a number of different ways it
works well for a lot of different occasions.

Back home in Sydney, | have wom it
countless times. | wearit in winter layered with
along-sleeved top underneath, and in summer
I wear it tied loose to keep nice and cool. | even
wore it to Frocktails last year!

If you know my patterns, you may recognise
itasthe Acton dress. This is the design in its
very first incarmation and after living in it for
the last four years | just knew | had to share it
with the world!”

Emily set up herInthe Folds pattern label in
2015. Find the Acton dress pattern and browse
the full collection at www.inthefolds.com and
follow Emily on Instagram @inthefolds




atelier3

A clear LCD screen helps you select from
the 120 stitches including 7 auto 1-step
buttonholes and alphabet.

ateliers

This machine has an incredible 91
needle positions and an easy change
neede plate to enhance straight stitch
performance at up to 1,000 spm.

I;- i

atelier)

Quilters and designers will enjoy the
AcuFeed Flex layered fabric feeding
system and the automatic presser foot
lift for easy pivoling.

@

ateliers

The atelier # is @ combined sewing and
embroidery machine. It infroduces some
brand new features such as the Stitch
Tapering Function and it even has Wi-Fil

For further information:

Telephone 0161 666 6011 or visit www.janome.co.uk
The world’s leading sewing machine manufacturer
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/) CARROT MAKE

(2x orange cotton)

THE atelier SERIES

Designed for every type of sewing, these contemporary styled,
well illuminated, free-arm sewing machines with easy to use
computerised features are perfect to take your sewing to a new
level. The larger arm space and superior feeding system ensure they
are equally suited to both larger projects and precision sewing.

\CK BODY
2x plush)

BANNER

TAMNY

OR DOVWNLOAD 15oUE 27 TEMPLATES AT

www.simplysewingmag.com/category/downloads

JANOME



